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Artistry of design...rich texture...rare beauty... 


all these qualities combine to make 
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ANTIQUES & REPRODUCTIONS 
585 Madison Avenue 2 New York e N ew York 
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An antique Empire secretaire in mahogany imported by Jacques Bodart. 





Reproductions by Jacques Bodart are made in limited quantities from orginal models. They 
are intended for those of certain taste who appreciate and want the unusual and = demand 


perlection of treatment in design, Welikieattastel and finish. 
~ 
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noise or SUNDOUR 


Morton Sundour Co., Inc., 40 East 53rd Street, New York 22, N_Y. 


Samples also on display at branch offices in Chicago, Boston and Los Angeles, 
and at Morton Sundour Canada, Ltd., 79 Wellington Street West, Toronto 


rs. Brahms selects Ballet Imperial, one of our Gallery Prints, a richly 
colored pattern evolved from Eugene Berman's original designs for the ballet. 











JOFA 


Established 1823 
Importers and wholesalers of drapery and upholstery fabrics 


45 EAST 53rd STREET, NEW YORK 22 


INC. 


BOSTON CHICAGO LOS ANGELES SAN FRANCISCO “ PARIS 
Boylston Street Merchandise Mart © 100 N. Robertson Blvd. 442 Post Street 8 Rue Ambroise Thomas 
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The quiet 
elegance 
of 
black and 
gold. 
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23 East 26th St., New York 10, N. Y. 
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CONSTRUCTION ? UNSURPASSED. DESIGN? ORIGINAL. 
BEAUTIFUL? DEPENDS ON You. 


What is known of sound furniture construction is known by us and applied. 
Whatever the criteria, you could not buy upholstered 
furniture which is more soundly constructed than 
the samples you see here. Or the collection they represent. 
As to design you can be certain that each piece is genuinely 
and refreshingly original. But as for beauty, that much must remain 
a matter of preference and therefore personal. Both for yourself and your client. 
What they will find here is a different esthetic experience 
secured by the knowledge that—mechanically—the 
furniture they see and sit in is the best that men can make. 


DECORATIVE 


MODERN inc 


335 East 45TH STREET. New York 17, N. Y. 
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ACCESSORIES 


Interiors Import Company, 783 3rd Ave., 
Leeds, Wm. B., Gallery, 30 Beekman Pl., N. Y 
Mottahedeh & Sons, 225 5th Ave., N. Y. 10 
Skinner, S. P., Co., Inc., 225 5th Ave., N. Y. 


ANTIQUES 


Benthan Ltd., 232 E. 58th St., “ ¥. 22 ° 
Brown, Sydney, 112 E. 57th St., N Kk? 22 

Collectors’ Antiques, 46 E. 57th St., - 22 
French & Company, Inc., 210 E. 57th St ba ee 
Gold Dolphin, The, 203 E. 54th St., N. Y. 
McGackin, Harold E., 936 3rd Ave., N. Y. 
Obelisk Interiors, 802 Madison Ave., N.Y. 
Weiss, David E., 863 3rd Ave., N. Y. 22 


hr 


BEDDING 
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mY. 


10 
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Beckley, Charles H., Inc., 201 E. 56th St., N. Y. 
Head-Bed Co., Inc., The, 976 3rd Ave., N. Y. 22 


Maybrook Bedding Co., Inc., 


CLASSIFIED ADVERTISING 


FABRICS 


Brunschwig & Fils, Inc., 
Decorative Fabrics, Inc., 
Fridek Fabrics, eo Inc., 145 ¥* _34th St, 
Greeff Fabrics, Inc., . 53rd St., se 
Jackson, Elbert, Textiles “3 211 E. i = 
Jofa, Inc., 45 E. 53rd St., 5 

La France Industries, 119 we 40h Se. 
Lee, A. H., & Sons, Inc., 501 Madison Ave., N. 
Ramsona Fabrics, Inc., 6 E. 53rd St., N. Y. 22 
Scalamandré Silks, Inc., 598 Madison Ave., 
Silkar Studios Inc., 38 E. 57th St., N. Y. 2 
Standard Trimming Corp., 927 3rd Ave., 


509 Madison Ave., 


NY. 


Stoffel’s Decorative Fabrics, 598 Madison toe 


Sundour, Morton Co., Inc., 40 E. 53rd St., N 
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383 Madison Ave., 


N.Y. 
i$ EB. 33rd St, N.Y. 2 
N.Y. 
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Tropicraft Woven-Wood Products, 74 Tehama St., 


Updecor Fabrics, Inc., 6 E. 53rd St., N. Y. 22 


FIREPLACE EQUIPMENT 


159 E. 54th St., N. -§ 


Jackson, Edwin, Inc., 
Ye Olde Mantel Shoppe, 


FOAM RUBBER 
Leeko Mfg. Co., 7 E. 20th St., N. Y. 3 
FLOOR COVERINGS 


Gold, Wm., Inc., 19 E. 53rd St., N. Y. ms 


Jones, L., & Co., Inc., 19 E. 53rd St., N. Y. 22 
Kenmore Carpet Corp., 208 E. 58th St., N. Y. 22 
Master Carpet Co., 204 E. 5lst St., N. Y. 22 
Robbins Bros., Inc., 281 5th Ave., N. Y. 16 
FURNITURE 

Angelo Romano Ltd., 236 E. 59th St., N. Y. 22 
Baker Furniture, Inc., 385 Madison Ave., N. Y. 


Barclay Square Furniture Co., Inc., 227 E. 56th St., N. Y. 22 
Bara Upholstery, 409 E. 70th St., N. Y. 21 
Bethlehem Furniture Mfg. Corp., 2 Park Ave., N. Y. 16 

440 E. 91st St., N. Y. 28 
Bodart, Jacques, Inc., 385 Madison Ave., N. Y. 17 
Brunovan, Inc., 383 Madison Ave., N. Y. 17 
Cassard Romano Co., Inc., 305 E. 63rd St., N. Y. 21 
Charak Furniture Co., 444 Madison Ave., N. Y. 22 
Colombo, Leopold & Bro., Inc., 327-329 E. 34th St., N. Y. 16 
Decorative Modern, Inc., 335 E. 45th St., N. Y. 17 
Devon Shops, Inc., 32 E. 21st St., N. Y. 10 
Dunbar Furniture Corp., 305 E. 63rd St., N. ¥..23 
Fabry Asso., Inc., 6—8 E. 53rd St., N. Y. 
Fuldner Furniture, Inc., 308 E. 59th St., x. ws2e 
Gil-Mode Furniture Co., 235 E. 42nd St., N. Y. 17 
Grosfeld House, Inc., 215 E. 58th St., N. Y. 22 
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QUALITY SOURCES 


FURNITURE (Continued) 
Hamilton, Charles, 18 E. 50th St., N. Y¥. 22 


Knapp & Tubbs, Inc., 6—187 Merchandise Ian 2 Chk cago 54, Il. 
29 


Meldan Company, Inc., 328 E. 53rd ee i 
Meyer-Gunther-Martini, Inc., 511 E. 72nd St., N. 5 A 
Meyers, Harry, Company, 18 E. 50th St. « ae 22 
Modern Designs Inc., 137 E. 25th St., . 

Molla, Inc., 171 Madison Ave., N. Y. 16 

Natale & Sons, 550 Fifth Ave., N. Y. 19 

New York Chair & Furniture Co., 331 4th Ave., N. Y. 
Pashayan, Edward & Co., 320 E. 65th St., N. Y. 21 
R.L.S. Shops, Inc., 127 E. 60th St., N. Y. 21 
Romweber Industries, Batesville, Indiana 
Ruder Bros., 383 Madison Ave., N. Y. 17 
Sacks, H. & Sons, 2 Park Ave., N. Y. 16 
Scalia, John, Inc., 410 E. 54th St., N. Y. 2 
Schmeig & Kotzian, 521 E. 72nd St., o 3.2 
Singer, M. & Sons, 32-38 E. 19th St., N. Y. 3 
Smith & Watson, Inc., 20 E. 55th St., N. Y 
Steiner Studio Corp., 427 E. 76th St., N. Y. 
Stiehl, A. H., Furniture Co., 28 W. 20th mm... %. 33 
Stuart, John, Inc., 474 4th Ave., N. Y. 16 
Traditional Reproductions, 938 3rd Ave., N. Y 
Tradition House, Hanover, Penna. 


Templeton Furniture Co., Inc., 61 W. 23rd St., N. Y. 10 


Wheelwright, Richard, Inc., 227 E. 56th St., N. Y. 22 
Wood & Hogan, Inc., 385 Madison Ave., N. Y. 17 


LAMPS & LIGHTING 


Abels, Wasserburg & Co., Inc., 23 E. 26th St., N. Y. 10 
Art Lamp Corp. (Almco), 1750 W. Fulton St., Chicago, IIl. 


Bibi & Co., 253 5th Ave., N. Y. 16 

Camer Glass, Inc., 33 W. 46th St., N. Y. 19 

Cooper, Frederick, Studios, 1507 E. 55th St., Chicago 15 
Flint & Bradley, Inc., 206 E. 52nd St., N. Y. 22 


Greene’s Lighting Fixtures, Inc., 422 W. 42nd St., N. Y. 


Hansen Lamps, 978 Ist Ave., N. Y. 22 

Hanson, Paul, Company, Inc., 15 E. 26th St., N. Y. 10 
Weissman, Beth., Inc., 49 W. 23rd St., N. Y. 10 
Winston, Charles J., & Co., 41 E. 53rd St., N. Y. 22 


LEATHER 
Adams Leathers, Inc., 530 Madison Ave., N. Y. 22 


MIRRORS &G MIRRORED FURNITURE 


Friedman Mirror & Glass Co., 120 W. 20th St., N. Y. 10 


Milch, D., & Son, Inc., 238 E. 44th St., N. Y. 17 
Newcomb, F. J., Company, Inc., 208 E. 52nd St., N. Y. 


) 
Schwartz, I., Glass & Mirror Co., 412 E. 59th St., N. Y. 22 


PICTURES &G FRAMES 


Metropolitan Picture Frame Works, Inc., 18 E. 18th St., N. 


Saxon & Clemens, 64 E. 55th St., N. Y. 22 


SERVICES 
Allied Board of Trade, Inc., 350 Madison Ave., N. Y. 17 


VENETIAN BLINDS 
Morris, Jack, 204 W. 84th St., N. Y. 24 


WALLPAPER 


Bowen, Louis W., Inc., 509 Madison Ave., N. Y. 22 
Croom, Inez, Inc., 501 Madison Ave., N. Y. 22 
Diament, A. L., 34 E. 53rd St., N. Y. 22 


Fine Arts Wallpaper Co., Inc., 575 Madison Ave., N. = 


Jacobs, A. H. Company, 509 Madison Ave., N. Y. 
Jones & Erwin, Inc., 15 E. 57th St., N. Y. 2 
Laverne Originals, 160 E. 57th St., N. Y. 2 
Lloyd, W.H.S., 16 E. 52nd St., N. Y. 22 
Renverne Corp., 515 Madison Ave., N. Y. 22 


2 P 
Van Luit, Albert & Co., 4000 Chevy Chase Drive, Los Angeles 30, Calif. 


WORKSHOPS 
Bil-Art Studios, Inc., 548 W. 53rd St., N. Y. 19 
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FRENCH FURNITURE 
OF THE 18th CENTURY 


authentic in design, of unexcelled 
quality and surpassing beauty 


BRUNOVAN, INC. 


IN PARIS, 8 RUE AMBROISE THOMAS 


IN NEW YORK, 583 MADISON AVENUE AT 46th ST. 


: ) MEMBER: DECORATIVE FURNITURE MANUFACTURERS ASSOCIATION 
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contemporary renditions for 


modern or traditional interiors. 


New brochure sent on request. 
4j i 
Vag ity 
CASS 00M 4- 
new york city: 49 west 23rd street 


los angeles: 1303 brack shops 
dallas: j. ¢. briggs, santa fe bldg. 
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Modern Living Room by Breger-Salzman . . . from the extensive collection of Modern at Grosfeld House 


CU fotnt of VIEW . «+ expressed in decorator-designed furniture by Grosfeld House 


No matter what your decorating viewpoint, you will find exactly the pieces you are looking for at Grosfeld House. 
For the hundreds of new pieces of Grosfeld House furniture are designed from the varying viewpoints of a 
galaxy of leading decorator-designers who, like you, are creating America’s smartest interiors! You must see these 
designer-originations ...in every period, in every mood. .. all hand-crafted with consummate skill in the Grosfeld 


Ilouse factories. 


New 114 page Catalog of Furniture and Carpeting ready NOW! 
Available to accredited decorators and dealers outside of our showroom areas. 


Manufacturers of Furniture 
and Sole U.S. Agents for TOS fA OUSE 
Firth of England Carpeting :; 


215 EAST 58th STREET, NEW YORK 22, N. Y. 
LOS ANGELES: 145 NORTH ROBERTSON BOULEVARD 
DALLAS: J. TALLAL ASSOCIATES, 2606 FAIRMOUNT ST. 
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Victorian... 
Spice For Today 


From “The Cradle of the Confederacy” 
(which is just about as traditional as 
anything can be), comes furniture that 
—today—makes modern sit up and look 
even better than it does uncontrasted. 
We are referring to the entire collection 
of living-room and occasional pieces by 
the Victorian Furniture Corporation of 
Montgomery, Alabama. All solid ma- 
hogany, hand-carved in a manner that is 
almost a lost art, but which befits the 
talents of the old South, each item is a 
masterpiece in its own right. There are 
chairs and gossip-benches (sitting and 
chatting remaining so continually the 
méde of any era), shaving mirrors 
perched atop new commodes, and a 
wealth of solid, splendid units that be- 
speak character and continuity with 
forms of the past. As accent in contem- 
porary rooms this _ beautifully-detailed 
group offers a wealth of inspiration, par- 
ticularly when chairs are upholstered in 
brilliant modern colors or fresh new tex- 
Their exclamation point value 
makes them, to many clients, one of the 
“newsiest” possibilities on the market 
today! For a complete set of photographs 
a wonderfully useful file to have at- 
fingertip—write to the Southern address. 
Above the Mason-Dixon, in New York 
in fact, see this line at 267 Fifth Avenue. 
Or, in Chicago, it’s Space 1729-30 at the 
Merchandise Mart. 


tures. 





Cotton Color Sextette... 
For The Floor 


Color and backing are twin news items 
from the E. T. Barwick Mills, of Old 
Peachtree Road, Chamblee, Georgia. All 
qualities of their cotton carpets have been 
rainbow-increased by a half-dozen new 
hues: champagne, gun-metal, lime, an- 
tique gold, cocoa, and water-green. These 
are sparkling shades, lively as only cotton 
can be, and intended for long-wearing at- 
tendance in the finest of settings. Their 
new 100%-jute backing with its thermo- 
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plastic coating (similar to that used in 
the manufacture of wool floor coverings), 
adds plus to these carpet values too. Its 
rigidity is well known: it is practically in- 
destructible—both happy thoughts when 
your client asks for good looks that last in- 
definitely. Sample folios of colors and 
quantities are yours for a querie-on- 
letterhead to the address above. They are 
complete, well worth a spot high on your 
cover-the-floor file. 


Fabrics Too At 
Herman Miller 


A particularly large and inspired collec- 
tion of upholstery, drapery and curtain 
fabrics has been conceived, designed 
and correlated for the Herman Miller Co., 
1 Park Avenue, New York, by Alexander 
Girard, well-known architect-designer, 
A.A. and A.I.D. Both woven and 
printed fabrics are used in over thirty 
different materials and combinations of 
materials, such as Irish linen, sheer silk 
gauze, cotton, jute and a sprinkling of 
metallic yarns for accent. The printed 
designs have been kept in a range of 
geometrics—circles, triangles, 
hexagons, checks, stripes and diamonds 
—while the woven fabrics—sometimes 
with a deeply textured hand-loomed look 
—repeat colors of the prints, making 
perfect match-mates with each other. 
In fact, so closely correlated is the group 
that a system of spectrum and neutral 
colors used throughout has allowed for 
the widest possible variation without en- 
dangering the mix-and-match possibili- 
ties. The spectrum colors are: violet, 
magenta, crimson, orange, yellow, emer- 
ald green, turquoise blue and ultamarine 
blue; while the neutrals are: white, 
black, dark grey, raw umber, light ochre, 
and sepia. With over thirty fabrics, 
there are over one-hundred and twenty 
colorways to choose from, although, as 
Mr. Girard sensibly pointed out, designs 
are printed only in the colors most at- 
tractive and appropriate to their style 
and texture. Weights vary from the 
heaviest of upholstery yarns to the filmiest 
of gauzes. As you might imagine, all this 
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A BRIEF GUIDE TO NEW 
SOURCES AND PRODUCTS, 


AN INTRODUCTION TO 





LITTLE KNOWN ARTISTS 


AND CRAFTSMEN, AND A 











SURVEY OF CURRENT 





TRENDS FROM COAST TO 
COAST. 





adds up to an amazingly low-cost group 
of fabrics—from $3.15 to $10.50 a yard 
retail. Best news of all is that all of 
these fabrics have been included in an 
ingenious sample book, smartly bound in 
white vinyl. The book is 1342” by 12%”, 
which permits four groups of 3” x 5” 
swatches of the woven materials and 6” x 
5” swatches of the prints (plus photo- 
graphs of each) to be included. All neces- 
sary information is written in, such as 
width, price etc., which actually lets you 
plan an entire house at your desk with 
this book. The price to you is $10—a 
small investment for what looks to us to 
be equal to five days of fabric shopping! 
You'll find this a most colorful and 
original line—in fact, one of the brightest 
notes to strike the fabric scene in a long 
time. 


New Wallpaper Showroom: 
Carefree and Fresh 


As chic a collection of wallpapers as we've 
seen has been presented by Pageant Wall- 
papers, 252 East 5lst Street, New York. 
From the cheerful yellow awning to the 
space-suggestive décor of spanking white 
with bold splashes of color in the small 
duplex showroom, this recently-opened 
source is a delight of airiness and sun- 
light, fresh hues and unhackneyed motifs. 
The collection itself is small and select— 
approximately twenty-four designs at the 
moment, with an expected doubling of 
the racks by fall. The designs, all by 
Irving Sherman, are confined to no set 
formula of style, scale, or mood, except 
in the consistent scorn of the obvious, the 
mundane. Originality is expressed with 
striking color combines, uninhibited free- 
form patterns and smatterings of amusing 
details. The alphabet becomes a sharp and 
pleasing horizontal band effect in red, 
chartreuse, gray, or black on white. A 
trompe l'oeil of jockeys, big black boots 
and other equestrian paraphernalia—done 
in the technique of your six year old 
nephew let loose in a paddock—has the 
appetizing combine of black on shrimp or 
mustard. Lest the botanical fans feel 


Continued on page 22 
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“Amelie”’. .. Adapted from an old French wallpaper found in Paris. 


Brunsenwie 8 iis 


Decorative Fabrics 
509 MADISON AVENUE, NEW YORK 


Philadelphia «+ Boston + Chicago * Los Angeles + SanFrancisco * Dallas * Toronto * Paris 
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DUNBAR 








NEW YORK: 305 East 63rd St. 
DUNBAR FURNITURE CORPORATION OF INDIAWA | cuicaco: 1638 Merchandise Mart 
BOSTON: 92 Newbury St. 
BERNE, INDIANA | KANSAS CiTY: 202 Merchandise Mart 
LOS ANGELES: 8745 West Third St. 
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neglected by the lack of trite and florid 
florals in this line, various specie of leaf, 
tree and bush are treated in every case 
with appealing sophistication. Magnificent 
palm trees are set apart in alternate half- 
drops—are particularly good-looking in 
black on a nut-brown ground. Veined and 
fanciful traceries of leaves, both large 
and small scale, come in a number of 
smart colors. A stand-out is a _ large, 
dramatically sketched pineapple—perfect 
for Empire, Provincial, and just the right 
degree of grace for stark modern. Another 
in the hard-to-find category—a very small, 
all-over harlequin diamond, in ice cream 
colors or black and white. There's a lot 
of black and white here, which is more 
or less a “natural” for these uncluttered 
prints. Burnt mustard, persimmon, soft 
celadons and compelling shades of browns 
and blues are also given their glamourous 
due. But since this is a hand-screened line, 
everything is to-order—colors as well as 
number of screens. Visit this haven soon 

for papers (and therefore inspirations ) 
that are fresh and sparkling. 


New Showroom for 
Richards-Morganthau 


\ new principle in showroom display 
has been accomplished with pleasing suc- 
cess by Edward Wormley in the bright 
and colorful new “Showroom 400” of 
Richards-Morganthau, 225 Fifth Avenue, 
New York. A particularly inspired solu- 
tion for the myriad small accessories of 
the Raymor collection here is the “rail- 
road car” effect produced by a center 
aisle of display tables with a series of 
painted panels, suspended on standards, 
setting off smaller display areas the entire 
length of this very large room, and thus 
avoiding that familiar and confusing “‘see 
it all at once” practice so popular these 
last few enlightened years. The panels 
are painted in a rich perspective of 
colors, proceeding from cerulean blue 
to gray to mustard yellow to burnt 
sienna to blueprint blue, and all are 
clean of merchandise for the full space- 
suggestive effect. All the display racks 
and other decorative paraphenalia have 
been kept natural and neutral in feeling. 
Black and white based cork-top tables 
for table settings etc., birch and glass 
shelving, white walls, ceilings and fabrics, 
and a smart sand-colored asphalt tile 
floor all serve to back-drop rather than 
overwhelm the marvelous collection on 
sale here. Giddy with all this attractive 
new space to work with, Richards-Mor- 
ganthau has added sizeably to their al- 
ready gigantic stock. Imported and do- 
mestic lamps—all the latest thing in cur- 


,') 
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rent design—plus lighting fixtures rang- 
ing from the avant garde to the con- 
ventional in treatment, form one of the 
largest categories. There are one hundred 
and thirty new items with the scale 
weighed heavily on the Italian import 
side. Free-form ceramics, classic urns, 
wrought irons and polished brasses all 
contribute to what is probably one of 
the largest selections of contemporary 
lamps in town. Notable from the Ameri- 
can design scene is a niche devoted en- 
tirely to the masterful designs of George 
Nelson and produced by the Howard 
Miller Clock Co. His delightfully fresh 
fireplace and clocks are surrounded by 
his newer lamp lines—the colorful lastex 
kite affairs and the Bubble fixtures of 
white plastic which seem to float over the 
entire entranceway. One of the most rep- 
resented—and one of the most consistently 
good—designers is Ben Seibel. Besides his 
own metal engineering feats of diffusion 
and reflection in standing lamps, he has 
had his talented hand in the collaboration 
with Italian craftsmen for a group of 
small scale, smart and shapely geometric 
lamps called “Harlequin”. Also new 
from this busy designer are some copper 
and brass cigarette boxes and cups with 
matching ashtrays, casserole dishes on 
black wrought iron stands, with or with- 
out sterno or candle burners, with con- 
diment racks, candlesticks etc. to match, 
and a baked pottery tableware in a num- 
ber of earthy shades, solid shapes. Rich- 
ard Galef, young New York artist, brings 
imagination and respect for utility to 
bear on a series of perforated black mesh 
accessories; lamps, candelabra, small 
tables and stands, and smoking equip- 
ment of all sizes. The number of exciting 
contemporary designs—filling the need in 
every department of living from kitchen 
to bedroom—so exceeds the space we 
have here, we can only suggest you see 
for yourself. The showroom is a delight 
to browse in and rich in merchandising 
ideas for anyone who has a shop. The 
Richards-Morganthau space in the Mer- 
chandise Mart in Chicago has also had 
the Wormley treatment, duplicating as 
far as it was possible, the scheme of this 
New York showroom. 


Interpreted With Gusto 
...At MGM 


Ever since we've been keeping score, 
Meyer Gunther Martini, Inc., has forged 
ahead in the traditional design sphere. 
Actually, they face the complexities of 
design with a wonderfully realistic stam- 
ina. Does it fit today? . . . they are liable 
to ask. And, if it does not, or would be 
improved by a slash here, a refinement 
there, that change is made with dispatch. 
Today, this alert firm has felt a decora- 
tive swerving toward French Provincial 
with a contemporary flavor . . . their 
creative reactions are immediate and 





welcome. Right- and left-arm chairs (a 
subtlety unsuspected by the forthright 
peasant), are now introduced. New sofas 
and chairs share contemporary charac- 
teristics of flat, smooth mouldings, bulb- 
ous, rococo-type legs, and fabric cover- 
ings that tend toward the textures of 
modern looms. In another design direc- 
tion, their emphasis is on Biedermeier— 
cane details on arms and backs, soft warm 
finishes, and an awareness told by tech- 
nique that this style is closely akin to the 
manners of elegant modern. Examples of 
these furniture trends are on view in 
Chicago and New York. The former: 
1733-4-5 Merchandise Mart. The latter: 
511 East 72nd Street. 


New Sit-and-Sleep Units 
at Mittman 


The Mittman Company, 316 East 53rd 
Street, New York, with forty odd years 
of experience in the bed and bedding 
line under their belt, seems to have that 
knack to turn a board and a hank of 
hair (usually rubberized) into some fine 
style-conscious relax-and-sleep units. In 
their just-brought-out group, the con- 
centration has been on dual-purpose 
sleep equipment—the sort that even Aunt 
Hatty wouldn’t suspect is a bed in the 
drawing room. An_ Enmpire-inspired 
piece, for instance, is full of diamond- 
tuftings, has either right or left arms, 
and best of all, has one superbly flat foam 
rubber cushion for mattress, while horse 
hair and springs plump out of the back 
and arm construction. SB 42 is exception- 
ally elegant and neat of line. And what 
a crafty device to flank firesides in pairs, 
or scatter around a bed-sitting room. In 
the modern manner, but with the same 
clean and restful feel to them, is a 
cane-back-and-arm pair (SB41), richly 
bound about by cordovan mahogany. 
Again the single lucious slab of foam rub- 
ber, with two hair back cushions. Both 
of these styles, as with most of the sofa, 
sofa-bed, or frankiy bed units here, have 
coordinated sectionals, chairs, and other 
living room upholstered pieces to match 
—in fact, the upholstered department 
here is crowding over an entire floor, 
with most sizes, shapes, periods and styles 
accounted for. And speaking of sectionals, 
one of the fanciest of the new numbers 
is a three-piece contemporary arrange- 
ment—301. Right and left arm units 
with a curved center unit—simple Law- 
son arms and all-tufted back and seat— 
all contribute to the grace, easy-to- 
adapt-to-most-schemes quality of this 
piece. In the head-board department 
there are so many styles—upholstered, 
all-wood, cane or open-panel effect— 
that we suggest a trip to this four story 
citadel of peace. Bedding, you'll find, 
is top quality in the custom bedding 


Continued on page 26 
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WRITE FOR A BEAUTIFUL BROCHURE SHOWING THE COMPLETE LINE 
OF VIKING OAK, TRADITIONAL AND ROMWEBER ORIGINAL FURNITURE. 





designed by 
HAROLD M. SCHWARTZ 
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ROMWEBER INDUSTRIES 


BATESVILLE, INDIANA 
Master Made Furniture Since 1863 


AMERICAN FURNITURE CO. © BATESVILLE CABINET CO. © ROMWEBER CO. 
NEW YORK e CHICAGO e¢ CLEVELAND ¢ ST. LOUIS e¢ BATESVILLE 
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“BRILLIANT” 


} ) presented by Ya & Prance 


A 100% NYLON LOOP -—FILAMENT 


INDUSTRIES, INC. 


EXECUTIVE OFFICES: 119 WEST 40th ST, NEW YORK 18, N.Y 
MILLS: Lo FRANCE, S.C. & PENDLETON, S.C. + lo FRANCE TEXTILES, Ltd., Woodstock, Ont., Con. 


27 BRANCHES TO SERVE YOU WITH UPHOLSTERY & DRAPERY FABRICS & SUPPLIES 
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aa Original DUFFY design 





























ethle em 
works wonders with wood 


Provincial Dining 
and Bedroom Groupings. 
Contemporary French Regency 
and Modern Bedroom. 


BETHLEHEM FURNITURE MANUFACTURING CORP. 


Theodore Goodman, Pres. 


Showrooms: 2 PARK AVE,NEW YORK; 438 EAST 91st ST,NEW YORK; Factory: ALLENTOWN, PA. 
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field—either foam rubber or rubberized 
hair and springs construction, and all 
with the firm-bed philosophy behind (or 
should we say under) them. Of course, 
if you require that “feather bed” feeling 
any degree of softness can be made to 
your custom-order. Also, while there, 
take a glance at one of the neatest pull- 
out Rube Goldberg gimmicks on the mar- 
ket in their love-seat-beds. You can 
pull it out or flip it back with one hand, 
and all the parts automatically lock into 
place for an_ extra-comfortable one- 
mattress double bed. Safe, easy, and 
extremely practical, this affair comes in 
an infinite variety of styles—both period 
and modern. 


New Antique Gallery 
at Bibi 


The poles between good and bad in the 
offerings of antique furniture and ac- 
cessories are so frought with hazard for 
the dealer as well as the consumer that 
even the most informed and clever of 
buyers must work hard to find that elu- 
sive mean. And when an expert—in the 
person of Sandro Levi, who not only 
operated his own art galleries but has 
had forty odd years of experience in the 
leading galleries of Italy—asserts that 
New York is rapidly becoming the largest 
antique center in the world and predicts 
that soon European buyers will come 
here and buy things back for their Euro- 
pean markets, it becomes more and more 
imperative to find sources whose integrity 
and taste is beyond question. Bibi, House 
of Crystal, 253 Fifth Avenue, New York, 
in venturing for the first time with some 
trepidation into the antique furnishings 
field other than crystal, has heeded this 
warning and wisely chosen a man of the 
experience of Sandro Levi to spearhead 
their search and head their new antique 
gallery. This insurance for excellence 
has obviously paid off. From an ex- 
travagant pair of Sévres urns, once the 
property and bearing the Bourbon seal of 
Louis Phillipe, to less important but 
none the less impressive sconces, cande- 
labra, clocks, vases etc., this new depart- 
ment bears the mark of superb taste, 
precious culling for only the best, and 
realistic assessments of value. Guided 
by the intrinsic quality of the piece itself, 
the stock here is confined to no period, 


no category. Porcelains, Dresden china 

nany forms, dramatic chandelier, a 
day by day addition of smaller scale 
desks, consoles, commodes, etc are just 


hint of what you'll find here. And if 
New York is indeed the center of the 
world’s antique market, newly opened 
sources of the calibre of Bibi’s will cer- 


tainly serve to keep it that way 


Kerama-Tiles: 
New Ceramic Wallcovering 


The decorative use of ceramic tile for 
wallcoverings, table-tops, cabinet fronts 
etc. has been seriously hampered by first 
—evolving a simple, permanent method 
of application, and second—by the stub- 
born conviction of potters and public alike 
that tile should be blatant and solidly 
colored, shiny of finish, and used only in 
the bathroom. Carter Winter, brilliant 
young furniture designer, incensed by the 
sad artistic neglect of this basic building 
material, has helped to develop a tech- 
nique of firing tile with an exciting varia- 
tion of design and texture—from dead 
matt to high gloss, from geometrics, primi- 
tive sketches and stylized abstracts to 
finishes that erupt provocatively like 
volcanos. And happily, new adhesives 
have been discovered which are so clean 
and easy (and durable) to use that even 
the layman can apply them. The argu- 
ment for these ceramic wallcoverings in- 
volves a price story too. Approximately 
seventy-five cents a tile retail for any of 
the intriguing designs in this line or any 
of the intriguing designs in this line or 
any custom design you wish—plus the 
low-cost installation—brings tile into a 
remarkably low-budget bracket, with the 
added benefit that tile—unlike most wall 
surfacing materials—will endure as long 
as the mortar and bricks of the house 
itself. Kerama-Tiles are on display at the 
smart showroom of Janet Rosenblum at 
602 Madison Avenue, New York, exclu- 
sive New York distributor. The designs 
and colors are as fresh and exciting as 
you'll find in any wallcovering. Soutine- 
like fish, a provincial chicken and egg 
motif in alternate tiles, richly textured 
solids in obscure shades, are just a few 
of the enticing patterns. For custom work, 
bring or send your own motif and let 
this talented staff of designers work it 
out for you. The kilns are in New York 
City, which greatly facilitates the speed 
of production and delivery. 


Crystal Reproductions 
from France 


One of the most exciting bits of artistry 
to hit the scene this season is the collec- 
tion of hand-cut crystal and gilded 
bronze-mounted reproductions from the 
late 18th and early 19th century of 
vases, urns, columns and obelisks by the 
Thomire Company of Paris, introduced 
and represented in this country by the 
talented Frederick P. Victoria, and on 
display at his showrooms at 154 East 
55th Street, New York. There’s much ro- 
mance connected with these exquisite 
pieces. Although much in the way 
of fine cut crystal has been produced 
all over the world in recent’ years, 
examples of cut crystal of the rare 


beauty and quality of that period 
have not heretofore been available, and 
the graceful antique pieces are hard to 
find, and when found, often excessively 
priced. Pierre Phillippe Thomire, a 
famous sculpture, ciseleur and bronzeur 
born in Paris in 1751, has been credited 
with some of the finest crystal decoratives 
in existence (a few of which are on dis- 
play at Victoria’s), and has long set the 
standard for lesser lights to attempt 
copies of that style. But now, using the 
originals of this master, and employing 
the descendants of the craftsmen of 
Nancy, France, who were responsible for 
those treasures of the past, the Thomire 
Company has all but matched those in- 
credibly beautiful originals. The high 
lead content—52%—allows for the most 
intricate of cutting on the crystal, and 
the all-hand grounding and _ polishing 
(which, incidently, has not differed in 
method since the 18th-century) produces 
the high degree of lustre and antique 
calibre of these pieces. Unlike the past 
however, the present day rate of produc- 
tion etc. makes the price about one 
third as much as the original in today’s 
market. High in artistic value, rich in 
decorative appeal, this is a collection 
long awaited by interior designers. An 
example is shown in this issue in the 
article, Crystal Cool. Besides the crystal 
boxes and vases and frankly and solely 
decorative pieces, a number of this group 
are ideal for lamp bases. 


New Showroom For 
Antiques and Fabrics 


A sensible and handsomely turned out 
annex has been opened by Past & 
Present Inc. at 115 East 57th Street, 
New York. One flight up, it offers 2 more 
discreet and restful rendevous for in- 
terior designers and their clients, and 
will be, in fact, strictly “to the trade”. 
With a lot of space to work with, they 
have been able to put the stress on larger 
pieces of furniture such as desks, com- 
modes, and an unusually elegant and 
large collection of screens. This adds, of 
course, to the intimate living room atmos- 
phere (which so often cuts down hours 
of deliberation-time for the client). 
There is also an enchanted selection of 
the French and Italian derivitive antiques 
of the high quality and taste always as- 
sociated with this source. An exciting 
addition here—as well as convenience— 
is the showspace of Eaglesham prints, 
those highly original to-order fabrics. 
Among their newer offerings are some 
lovely creweled borders, a few crewel 
seat-and-back designs, some toiles of 
great freshness and clarity, and a number 
of sketchy, graceful florals. All designs 
here are hand-printed on any fabric of 
your choice—Irish linen, Pima_ broad- 
cloth, cotton batiste etc.—and the de- 
livery is just two weeks. 
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Pace No, 14144 
Height 32° Width 63 Depth 29 
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At the Cassard Romano Showrooms, the Decorator 
finds a wealth of ideas in reproductions of 

authentic French traditional furnicure. Here are a 
few of the couches, sofas and chaises from our 
wide collection of choice French Period pieces. 
To indulge your client's every whim, we can 
reproduce furniture to individual specification. 

For lasting beauty, for comfort, for permanent 
construction, for the best in French reproduction— 
come to Cassard. Send for our illustrated brochure entitled, 
“Cassard’s Choice Seating-Piece Collection.” 





Height 32 Width 50 Depth 27 


CASSARD ROMANO company, ine. 


Dept. F, 305 East 63rd Street, New York 21 
Showrooms: Boston © Chicago @ San Francisco @ Dallas 


Piece No. 18216 
Height 35 Width 79 Depth 29 














“GEOMETRIC DAHLIA” 


a 2234 inch repeat, metal 
and colors, on percale, linen, 
and antique satin 


XTILES INC. 


2\| EAST 49 ST.,N.Y.17, N.Y. 


PLAZA 9-0971 
ATLANTA—159 The Prado N.E. 
DALLAS—Bacon-Perry Inc 
LOS ANGELES—Boyer-Brown Inc. 








HOW MANY TIMES have you sought that 


one perfect piece of furniture needed to lift a room out of the realm 
of mere loveliness into a vision of striking beauty? Such is this 
extremely charming Antique Hepplewhite Sofa—Circa 1785. 


Also available in reproduction. 


WOOD and HOGAN 


America’s Largest Wholesale Selection of Distinguished English Furniture 
385 MADISON AVENUE e« NEW YORK 17, N. Y. 
MERCHANDISE MART, CHICAGO 
Sole American distributors for Arthur Brett & Sons, Limited 
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In a 36" cotton print we have recaptured 
the enduring charm of this fine old Tole tray. 
The five background colors 
which make our 8368 range 


are red, beige, slate, dark green and mustard. 


= 


ARTHUR-H-LEE & SONS 2S 


Makers and I:npo-tera of Fine Decorative Fabrica 
501 MADISON AVENUE, NEW YORK 22, N.Y. 
Boston + Philadelphia « Chicago + Los Angeles.+ San Franciaco 
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THE TEACHER 


Education is a dual process. In the formative years it consists 
mainly of learning to conform; later it consists of reflection and of 
questioning any standard that is presented for acceptance. 

Interior designers occupy the same position and perform the same 
essential function for their clientele as educators. Not in imposing 
their personal preferences in home furnishings, but in directing the 
selections of their clients in the only way that gives meaning to any 
pretentions to taste. 

And the obstacles that are confronted in the process are legion. 
How frequently is heard the lament, “I don’t know anything about 
interior design, but I know what I like!” Indeed, as someone has 
observed, the recalcitrate client may know what she likes, but she 
does not know why she likes it, and certainly not what she is like. It 
is here that the interior designer enters the picture, helping the client 
to make decisions, directing her judgment, disciplining her taste— 
and making her like it—all at the same time. 

The psychiatrist would classify this effort as assistance in social 
recognition or self-recognition; the interior designer, cooperating 
in a truly creative way, merely takes it in his stride, beats down re- 
sistance and considers it all as part of the day’s work. Only in this 
way—by so letting his work shine—can he intimate to the client the 
difference between a really competently designed and creative in- 


terior and one that is merely well-assembled. 
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Hi A FRESH DESIGN APPROACH... 


DRAMATICALLY COLOR-COORDINATED ... 


SPARKS THIS HAVEN OF HOSPITALITY 


On the beautiful and historic campus of the Univer- 
sity of Notre Dame in South Bend, Indiana, an impres- 
sive new structure has made its début, contrasting its 
fresh modern architectural appeal with the ivy-clad 
buildings that have, for generations, been a heralded 
seat of higher learning under the direction of the Holy 
Cross Fathers. Owned and operated by the University 
and dubbed The Morris Inn in memory of its donor, 
Ernest Morris, the inn offers haven and hospitality to 
parents, advisory councils, and other interested visitors. 
It offers, as well, further brief for truly liberal education, 
for—legend has it—young Ernest’s original gratitude 
was inspired by kind schoolmasters who permitted him 
to stable his faithful steed on-campus. Its interior charm 
was designed and beautifully integrated into traditional 
surroundings by James J. Masterson, a director in the 
Homefurnishings Division of B. Altman & Co., in New 
York, and Laura W. Jenkins, a member of the decorat- 
ing staff of B. Altman. Its exterior beauty is the work of 
the Chicago firm of architects, Holabird, Root and 


Rurgee. 















ALL PHOTOGRAPHS, JAMES VINCENT 





No element of contemporary hostelry was overlooked 
in providing a temporary “home away from home” that 
is comfortable, colorful, even stimulating to its intel- 
lectual guests. Designing moods, purposely varied to 
catch the fancy of all who attend, range from the dra- 
matic simplicity of the glass-enclosed lobby, to the garden- 
fresh sunniness of the adjoining patio, to the refined 
sumptuousness of the dining-room, to the traditional 
dignity of the donor’s rooms, and finally to the color-gay 
studio-bedrooms which are contemporary and comfort- 
abounding. 

As the guest enters the luxurious air-conditioned 
lobby, his eye is treated to a gracious expanse of un- 
cluttered, conversation-intended area—richly yet rest- 
fully hued. The sculptured, all-wool rug that provides 
underfoot accent is a clear dramatic gold. Set thereon, 
the cordovan-mahogany wood pieces, designed by the 
telented Altman’s staff as is every item of furniture used 
inside the building, contrast smartly. Table tops alternate 
with easy-upkeep efficiency between glass for the round 
surfaces to marble for the squares. The center sofa is 
covered in a brown, blue, and gold tweed, picking up 
color values of the picture-window drapery and the 
floor covering. Neat square chair shapes are spiced 
with vivid orange, others feature gold or brown and 


e fabrics The drapery, a masterpiece of printing 


SLEEK AND MODERN 


Typical studio-room has wing 
and pull-out bed, its own dress- 
ing and bathing areas, stresses 


new textures and efficient design. 


RESTFUL AND COOL 


Terrace casually sparked with 
glass-topped wrought iron faces 
the cool expanse of the golf 
course, has green upholstery to 


mirror nature. 


DRAMATIC WELCOME 


The lobby is golden with woodsy 
browns and turquoise. Elevators, 


desk, and powder rooms oppo- 


site, are out of camera range. 
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SPACIOUS LOBBY 


The lobby, seen from another 
angle, opens onto the cool ter- 
race, looks upon the golf green. 
Rich fabrics and woods add dig- 


nity, serenity. 


36 


which is repeated in the dining area, is a natural bouclé 
screened on both sides to face inside and out: its unique 
stylized leaf is blue and brown. 

Escorted to one of the ninety-two rooms—doubles, 
singles and studios—the visitor is welcomed by results 
of expert plan and design. Each room is furnished in 
the sitting-by-day, sleeping-by-night manner. There is, 
in addition to the bathing section (complete with built- 
in lighting and a dressing table for the fastidious), a 
dressing room which offers, behind closed doors, closet 
and drawer space. The entire dressing operation is, 
therefore, taken out of the main area of the room, which 
may conveniently remain a living space until readied for 
sleep. Gray-oak furniture—topped with Formica—in- 
sures trim good looks, and storage space for bedding 
has been carefully integrated into the design of pieces 
themselves. A heavy-textured fabric acts as bedspreads 
and all-day upholstery, camouflages the made-up bed 

Continued on page 74 
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COLORFUL DINING 


Relaxed dining is fostered by 
notes of salmon and black gros- 
point, smart two-sided draperies, 
and an uncrowded arrangement 


—well illuminated. 


EXPANSIBLE ROOM 


Oak-paneled Donors Room 


combines with two other rooms 


for banquets, large gatherings, 


will seat up to two-hundred-fifty - 


in great style. 
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Louis XVI styled, Provincial 
finished—also comes antique 
white striped with gold. 32” 
wide, 38” deep. Schoonbeck Co. 







FURNITURE 






Solid cherry corner commode 
antique-walnut-finished — has 
Aurisina marble top, is 33” 
wide. Kent of Grand Rapids 






A store-everything credenza by 
David |. Abrahams for the new 
Beacon Hill Contemporary Col- 


ection Flues G Orr, Inc 


SPOTLIGHT 


FURNITURE HISTORY 


IN THE MAKING 


FROM THE CHICAGO 


AND GRAND RAPIDS 


MARKETS... 

















Proportioned for a smaller wall, 
this six-drawer French Provin- 
cial commode is just 58” long. 
Bodart Furniture, Inc. 
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Silver scrolls and base drama- 
tize this six-drawer chest by 
Edmond J. Spence made in 
Mexico. Industria Mueblera 


Foam-rubber constructed, the 
new “Riviera” stretches to 108” 
overall, has a built-in table- 
with-drawer. Futorian 








Tables, identical-in-size, are 
good for stacking. With birch 
or mahogany tops, black-iron 
legged. Heifetz Co. 










Storage galore for literally any 
room, by Renzo Rutili, is made 
of cherry, comes in two finishes. 
Johnson Furniture 
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Wrought iron in red or black, 
fir arms, and woven cane com- 


bine for comfort-lounging 
any setting. Ficks Reed Co. 
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Hutch-desk and chair from the 
new ‘“‘Contempora Collection’’ 
by Ray Sobota. All walnut with 
honey-sepia tones. John Stuart 





A Good Design selection, this 
cabinet is an Edward Wormley 
design in mahogany with hori- 
zontal walnut pulls, Dunbar 


More of the ‘Southwest’ col- 
lection, this tub chair by T. H. 
Robsjohn-Gibbings at The Wid- 
dicomb Furniture Co. 

































Revival of the Morris chair 
adapted by the Danish with 
self-adjusting back, slim, float- 
ing lines. John Stuart 









M FURNITURE SPOTLIGHT 









From the new ‘“‘Hastings Square’”’ 
by William PahImann for Grand 
4 Rapids Bookcase & Chair. Flues 
} & Orr now: A. H. Stiehl soon. 
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; Shapely dining table, 38” in 

diameter, is made of walnut, 

reaches 104” via four leaves. 
Bertha Schaefer for M. Singer 
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MBPIED-A-TERRE 


The apartment shown here, a pied-a-terre 
in Chicago, was designed by Mabel Scham- 
berg, A.I.D. for Mrs. Alexander J. Marcuse, 
who travels the greater part of the year and 
whose main residence is in the Southwest. 
The client desired uncluttered areas in an 
apartment that would be livable and gra- 
cious, yet simple and tailored in effect, remi- 
niscent of the spacious character of the 
houses in the Southwest. The client also 
preferred a monotone color scheme accented 
by a single contrasting color, with flowers 
and pictures supplying complementary hues. 

The means by which the interior designer 
met the demands of the client included com- 
bining new modern pieces with antiques 
already owned by the client, and the merest 
inclination toward any “set” arrangement 
was assiduously avoided. 

To achieve such a good-looking and decor- 
ative effec Be it was nec essa’ry to remove mold- 
ings and heavy cornices from the walls and 
throw the living room, hall and dining room 


Continued on page 60 
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@ By now every interior designer must be aware of the 
style influences that have for some time been derived 
from the handcrafts. Most of these tendencies, due to 
their peasant origin, have influenced only the provincial 
types of décor; but lately there have sprung upon the 
scene many sophisticated nuances of the modern style 
that have also had their inspiration in the handcrafts. 
Indeed we find two interesting developments in common: 
the handcrafts in the peasant manner, in which are evi- 
denced the reproductions of old art forms; and the mod- 
ern designs which are concerned only with handcrafts 
of today’s styling. 

Perhaps the greatest single influence in this popularity 
of the handcrafts was the Swedish designing of a dec- 
ade-or-so ago, which still enjoys great popularity even 
today. The strong appeal of Mexican handcrafts has 
been an important factor also, since they have always 
been a natural design force in our native West; and 
during the recent war, when travel to Europe was cur- 
tailed, they figured more prominently than ever, this 
source in design growing into a strong decorative influ- 
ence of its own. 

The popularity for handcrafts is being extended 
through materials more familiar to the clients for their 
decorative possibilities, of which hand-woven textiles 
and wood-carving may be considered definite connecting 
links between the past and the creative present. 

The true root and basis of all art, it has been said, lies 
in the handcrafts. And if there is no chance for the 


expression of really artistic power and feeling in design 
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@ The gleaming beauty of tin 
makes it one of the most ap- 
pealing of the materials used 
in the handcrafts of Old 
Mexico; in design its variety 
of forms seems endless and 
forever new. The examples 
pictured here include a star 
lighting fixture, candlesticks, 
wastebasket and bird cage. 
Fred Leighton, Inc. 


Bin Mexico 
twisted palm fiber 
is combined with 
wood for making 
informal furniture 
adaptable in either 
modern or tradi- 
tional schemes. The 
frame of the chair, 
left, has been deco- 
rated for additional 
interest. Fred 
Leighton, Inc. 
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@ Black cotton, gold Lurcx end 
red rayon loop upholstery fab- 
ric in a twill weave being 
woven on a double beam loom 
in the true handcraft manner. 
Some idea of the technique in 
volved in such weaving is dom- 


onstrated in this photograph. 
Liebes Studio 





























@ Some of the most desirable 
hand-made objects available 
today are carved from wood. 
The versatility of the workers 
in this medium is exemplified 
by the magazine rack and 
the salad set above. America 
House. 


@ Hand-thrown and hand- 
painted examples of earthen- 
ware, each piece decorated 
with a different motif; 
matching dinner set avail- 
able to order. America 
House. 


@ Examples of handcrafted 
enamel plates specially de- 
signed in glowing coiors, 
each a work of art. They 
are fused in the firing, re- 
sulting in a beautiful glaze. 
America House. 
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@ Vases with the decorative 
quality of sculpture, one of 
the characteristics of the new 
work by modern ceramists; 
the treatment of ornamenta- 
tion and glazes in the three 
examples shown here are 
noteworthy for their artistic 
quality. Marianna von 
Allesch Studio. 


@ By means of the hall mark 
on Early American Silver, 
the place where it was made, 
name of the silversmith, 
date, and quality of silver 
could be identified. Early 
American silver workers 
were true craftsmen, satis- 
fied only with quality— 
quantity could be imported 
—and out of this enterprize 
was developed a great tradi- 
tion of which this setting is 
an example. America House. 


B From 





times America has been 
famous for its glass. For 
these original modern ex- 
amples by Maurice Heaton 
the enamel decoration was 
first applied on flat glass be- 
fore firing, then fused and 
the glass shaped in a mold 
during a second firing. 


WM Individual de- 
sign for border of 
rug entirely hand- 
made, in any color 
combination and 
size and adapta- 
tion of design to 
order. An original 
V’Soske rug at 
Lord & Adams. 





CANADA 


and craftsmanship, if art is not recognized in the sim- 
plest object and humblest material, and felt to be as in- 
trinsically beautiful in its own way as the more highly 
esteemed mediums, the arts cannot flourish. And if the 
artists in the crafts are not properly recognized and en- 
couraged, the result will be a resurgence of the machine 
as during the Victorian era, of which evil we are still 
struggling to free design. 

How the workers in handcrafts are esteemed in the 
Old Testament Apocrypha is evidenced by the following 
familiar verses: 


@ The wisdom of a scribe cometh by opportunity of leisure ; 
and he that hath little business shall become wise. 

So every carpenter and master builder that laboreth night 
and day; and they that cut and grave seals and are diligent 
to make great variety, who give themselves to make a life- 
like picture, and whose sleepless care is to finish a work. 

So the smith, sitting by the anvil and tiring himself with 
the rough iron . . . he giveth his mind to finish his work, 
and his sleepless care is to polish it perfectly. 

So the potter sitting at his work, and turning the wheel 
about his feet, who is always anxious about his work, and 
maketh his work by number. . . 

All these trust to their hands, and every one is wise in 
his work. Without these shall not a city be inhabited; and 
men shall not dwell abroad, nor go up and down. 

They shall not be sought for in public council, nor sit 
high in the congregation; they shall not sit in the judge’s 
seat, nor understand the statutes of the covenant; they shall 
not declare justice and they shall not be found where 
parables are spoken. But they will maintain the world, and 
their prayer be for the work of their craft. Ecclesiasticus 
XXX: V-Vili. 

Continued on page 70 


@ Cruets and tray of sterling 
silver beautifully created in 
the modern manner from 
a design requiring the skill 
of a true artisan thoroughly 
familiar with his material. 
Gilles Beaugrand, Inc., Mon- 
treal. 
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MTwo chairs of modern 
design characterized by 
sturdy construction and at- 
tractive design. Example 
above is of wrought iron 
combined with laced back 
and seat; at right, an alum- 
inum armchair with woven 
rope seating. The Iron Cat, 
Montreal. 
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Bi All the more important items in the living room of The Saguenay Inn, at Arvida, P. Q., Canada, were 
hand-made and carefully chosen for the finished room designed along the traditional lines of the old 
French-Canadian manor houses still found in the Province of Québec. The pleasing pink-beige color 
scheme, derived from the hand-made knotty pine paneling and bauxite surrounding the fire-place 
opening, is emphasized in hand-woven fabrics. The ancient art of weaving, as practised by the women 
of Québec, is exhibited in the homespun curtains woven by two women who raised the sheep, carded 
and spun the wool; four other women worked six months to produce the stitching in the design of 
the homespun, and the curtains were finished in mid-winter and required two days to deliver them by 
sleigh to the railroad to be shipped. Mrs. Harwood Byrnes and Miss Edith Shuter, Interior Designers. 


RICH SOURCE FOR HANDCRAFTS 


@ A hand-wrought iron table 
with glass top is shown here 
placed upon a hand-hooked 
rug of typical Canadian de- 
sign; on the table are 
examples of hand-thrown 
pottery and hand-woven 
place mat and napkin. Trade 
@ Industry, Handcrafts Di- 


vision, Halifax, Nova Scotia 
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MCRYSTAL 


@ Crystal, hewn from rock, blown, 
cut or molded, is still one of the 
most highly functional and decora- 
tive of accessories. But the hum- 
bug that fine crystal is a dying art, 
that all truly good pieces must be 
unearthed in antique shops is belied 
by wise modern craftsmen all over 
the world. Shown on these pages 
are examples of crystal being pro- 
duced today—in Finland, Sweden, 
Italy, France, Belgium, and here 
in Corning, New York. From the 
classic urn after Thomire to the 
free-form bowl of Venini. tradi- 
tional methods have created ob- 
jects of exquisite form and quality 

but the inspiration is wholly 


contemporary. 
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Hand-cut crystal with 
gilded bronze mounts 
by Thomire Co. of 
Paris. Frederick P. 


Victoria 


Niles Landberg of Or- 
refors, Sweden, blows 
delicacy and purity of 
form from thin glass. 
Georg Jensen Inc. 


Massive carafe with 
subtle macchie design, 
sweeping curves bj 
Toso of Venice. 


Chantel Art Inc. 
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Copper wheel engrav- 
ing adds great dis- 
tinction to simple 
crystal vase. 52” tall. 


Val St. Lambert 


Wild duck of Italian 
glass is a_ dignified 
18” high; has a flock 
of smaller, more frivo- 
lous images. Camer 
Glass 


Finland’s Gunnel Ny- 
man brings depth, 
poignancy of detail to 
tall vase. Notsjoe Cry- 
stal from Waertsila 
Corp. 


Venini’s bowl in cap- 
tive handkerchief 
form comes in every 
conceivable combina- 
tion of color. Alban 
Conway 


Exquisite carving of 
crystal duck has 16” 
wing-spread, stands 
12” high. Baccarat @ 
Porthault Inc. 


Tall compéte (10” in 
diameter) with ball 
decoration is graceful, 
practical for flowers 


or fruit. Steuben Glass 
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M@ COUNTRY HOUSES 


Editor’s Note: Last month INTERIOR DESIGN presented a list of 
outstanding chateaux in the Ile-de-France, continuing a series 
of notable houses of special interest to interior designers. This 
month the country houses of greatest interest in the South- 
Eastern and South-Western Regions and in the Eastern Midlands 
of England are listed, and in the next issue shall appear a 
listing of the notable houses in the Western Midlands and Wales, 
Northern Region and Scotland. Later issues shall carry a listing 
of palaces in Italy and in Spain, rounding out a comprehensive 
selection of national shrines in the U. S. and Europe. 


One of the best ways to economize on a European 
trip is to travel light. The less you carry, the more you 
will save on porters’ tips—which in Europe can be a 
considerable item. Resolve not to take more luggage than 
you can carry easily in your own two hands. (For a two- 
or-three-week trip, one bag can easily hold all your needs. 
Distribute the contents between two bags, for you are 
certain to accumulate additional possessions as you go 
about, and how will you carry them?) And if you take 
nylon underclothing and hosiery you can do your own 
laundry in your hotel room at night—and that will be 
faster and cheaper than any hotel laundry. 

Many of the places you will want to see will be free. 
In England almost all the historical sights—Parliament, 





IN BRITAIN-I 


Westminster Abbey, Windsor Castle, the great cathedrals 
—and the colorful ceremonies such as the changing of 
the Guards cost nothing. 

Many of the famous country houses of Britain are 
regularly open to visitors. The country’s history is largely 
written on their mellow walls, and much of its charac- 
teristic beauty—in architecture and gardens, and no 
less in the surrounding landscape of park, farmstead 
and woodland—was brought into existence around them. 

Visitors who decide to include country houses among 
the objects of their exploration of Britain will prob- 
ably make their headquarters at some particular center, 
or will plan a tour of them to include other places of 
interest. The appended list is therefore arranged topo- 
graphically by areas. But in order to assist choice, and 
give an indication of the range and quality of the country 
houses accessible, it will be helpful to review their his- 
toric development. The outstanding castles of Britain, 
some of which are inhabited country homes, were listed 
in the April INTERIOR DESIGN. 

® 


The centuries of Britain’s greatest achievements have 
added the stately homes of the age of Queen Anne, the 


@ INTERIOR DESIGNER'S BOOKSHELF 


LETTERING ART IN MODERN USE 
By Raymond A. Ballinger. Fully illus- 


trated with drawings, diagrams and 
photographs, large format. 248 pp. New 
York: Reinhold Pub. Corp. $12.00. 

In any art the most important thing is the presentation 
of ideas; in interior design one of the most important 
things is the presentation of plans and drawings for the 
client’s inspection. Making these drawings and _ plans 
as attractive as possible, therefore, is an aspect of interior 
design upon which time and energy are expended, and 
nothing contributes to the attractive appearance of the 
presentation drawings as their lettering. This book will 
prove a valuable guide for the designer preparing draw- 
ings and sketches for presentation to the client. 

Since lettering is a graphic art, the material is pre- 
sented almost entirely in pictorial form; text is held to a 
minimum. The book is of primary interest to lettering 
students and designers, but many non-artists will want 
to own it because of the wealth of interesting material 
contained within its covers. As a manual of instruction 
it is doubly valuable because basic material is presented 
side by side with the work of the finest masters. 

Included are examples of lettering used in the fields 


on 
no 


of publicity, packaging, posters, display, books, silver, 
glass, fabrics and architecture. It contains the answer to 
the plea of student and professional designers for a 
complete book on the subject. The author has included 
history, inspiration, example and application of these in- 
teresting and important art forms. He has placed special 
emphasis on letttering as it relates to other phases of 
creative design. Even a quick perusal will convince one 
that the author has done all these things in an inspired 
manner and with impeccable taste. 


HOW TO MAKE DRAPERIES . 

AND SLIPCOVERS 
And other Home Decorations, Including 
Bedspreads, Curtains and Lampshades. By 
Ethel Brostrom. Fully illustrated with 
hundreds of illustrations by Harry Marin- 
sky. 182 pp. New York: Crown Publishers, 
Inc. $2.75. 


Although you may never, as an interior desigier, actu- 
ally make draperies and slipcovers, you certainly want to 
be able to judge how well they are made when they come 
from the workroom, and this book will enable you to do 
just that. It is a practical book that tells and shows not 


INTERIOR DESIGN JULY 1952 











demure splendors of the eighteenth century, and the 
romantic imaginings of the Victorian era that trans- 
formed the wealth created by steam and steel into 
visions inspired by Turner and Tennyson. With their 
accumulating contents of paintings and furnishings, 
these great houses, set among haunts of ancient peace, 
constitute unique treasuries of the art of living. Rarely 
so magnificent as the palaces of Italy, or so ostentatious 
as typical French chateaux, they are above all “homes” 
—that peculiarly English conception; the family homes 
of men and women who helped to make Britain the 
mother of a Commonwealth, but who first loved their 
ancestral acres. This continuity of loyalty and living 
persists, preserving and even still enriching homes some 
of which have been inhabited continuously for five 
hundred years and more by one family. 

Even before 1400 there were many substantial houses 
in the country distinct from castles, usually defensible 
against casual assault by means of a moat, enclosed 
court and gatehouse. They were the Manor Houses at- 
tached to the landed properties or manors into which 
the country was divided from the earliest times. -Built 
of stone, or more usually of timber and plaster, they 
conformed to a type consisting of a hall, with kitchen, 
etc., at one end, and, at the other, living rooms for the 
lord’s family, usually with a small chapel attached. The 


only how to sew home decoration items, but also how to 
design them to best advantage in the decorative scheme. 
Whether the style is Early American, Traditional or 
Modern, here is a complete quide, from selection of tools 
and purchasing of fabric, to measurement, design, fitting 
and sewing. All types of chairs, sofas, beds, pillows, tables 
and lampshades are included, and all shapes of windows. 
There is special attention to the creation of ensembles. 

It is the first handbook with the three musts: com- 
pleteness of instruction, from basting, pinning and sew- 
ing seams to style facts on fabrics and colors; constant 
attention to budget, with a money-saving guide that 
insures the professional touch at low cost; practicality 
for upkeep, original designs that upsnap, unhook or 
unlace for easy cleaning or ironing. 


FIELD GUIDE TO EARLY 
AMERICAN FURNITURE 
By Thomas H. Ormsbee. Fully illustrated 
with 360 line drawings. 464 pp. Boston: 
Little, Brown & Co. $4.00. 
Suppose you, as an interior designer, see a piece of 
antique furniture that is new to you and you’re somewhat 
at a loss about what it is, when and where it was made, 
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retainers lived and slept around the fire kept burning in 
the middle of the hall, open-roofed with unglazed win- 
dows. The smaller manor house, which might even dis- 
pense with a separate kitchen, was sometimes raised 
on cellars, so that the entrance was inaccessible when 
the external stairs were removed. Examples of the latter 
type survive at Boothby Pagnell, Lincolnshire (12th cen- 
tury) ; Old Soar Manor, Kent (13th century) ; and Little 
Wenham Hall, Suffolk, (14th century), one of the 
earliest brick buildings in England. But the “hall house”, 
with a gabled wing either end of the open-roofed hall, 
was the prevailing type, of which a Norman hall sur- 
vives at Horton Court, Gloucestershire, and Compton 
Wynyates, Warwickshire, is a 15th-century example. 
The finest and most representative medieval Great 
Hall is that which forms the nucleus of Penshurst Place, 
Kent, dating from about 1350. Its hearth is still in the 
middle of the floor, whence the smoke rose to a lantern 
in the lofty timber roof. At the lower end a carved wood 
screen conceals the entrances and the doors to kitchen, 
buttery, etc., with minstrels’ gallery above it; at the 
upper end, on a low dias, is the high table for the lord’s 
family, while his household sat at tables along the walls. 
The same arrangement, which still prevails in colleges, 
continued until Jacobean times, and excellent examples 


Continued on page 65 


what its value may be. With a copy of this book in pocket 
or purse, you turn to the section which deals with that 
type of furniture and there you will find a picture similar 
to the piece in question among the numbered drawings. 
Close to the picture will be a description. As you read, 
compare it with the actual piece in question, for in that 
short description the typical example is named and its 
essential characteristics are set forth. These specifications 
also identify the kind of wood, mention special finish, 
indicate whether the piece was made in some particular 
section of the country, describe the proper hardware for 
it, estimate about when it was made, and conclude with 
its approximate value. 

With this dependable collector’s companion in hand, 
you need never again feel alone with your doubts or un- 
certain about your judgment when you face the “to buy 
or not to buy” problem of any early American piece. 

For this practical guide for the pocket is the only book 
on American antique furniture designed for easy, on- 
the-spot use in antique shops and at antique auctions, 
a handy reference for both the beginning and the veteran 
collector in the field. It is not a history, catalog or text- 
book, but a quick, sure guide to the identification, period 
and value of all types of furniture before 1850. 
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MTALENTED ANTIQUES 


While the modernists talk a 
lot about space-savers, multi- 
purpose units, expansibles 
and retractables, a number of 
antique lovers are _ sitting 
smugly back, on, or near some 
of the most versatile furniture 
in existence. With the adveni 
of the snug-fitting era in apart- 
ments and homes, the antique 
that pulls its weight in func- 
tion as well as beauty of line 
and crafting brings to this 
practical, cubbyhole world the 
full measure of aesthetic pleas- 
ure. Pieces have been chosen 
for these pages with an eye 
also to scaling, for no matter 
how many hidden talents a 
cabinet has, it is simply not 
handy if it was once scaled for 
a ducal palace. And so in no 
case has ingenuity been al- 
lowed to destroy the intrinsic 


quality of the design. 








Unusually fine | 8th-century 
mahogany drop-leaf table 
takes four 18” leaves—to 
seat twenty. 40” long, 43” 
wide. Sidney Brown 


Ample drawer space, sliding 
architect’s board make full 
use of this handsome Vene- 
tian bombe Louis XVI desk. 
Past & Present 








Drawing or dressing table, 
washstand or bar, this unique 
English mahogany cabinet, 
circa 1810, is 33” high. 
Florian Papp 





Writing or reading flap adds 
interest, utility to 1 8th-cen- 
tury English kidney-shaped 
table. 40” long. Ginsburg & 
Levy 
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A small, neatly proportioned 
Hepplewhite mahogany chest 
with writing slide over three 
full-width drawers. Vernay 


Simplicity marks this Chip- 
pendale washstand. Folding 
top, compartment drawers, 
stainless steel center top. 


Stair & Co. 


Combination card, dressing, 
and writing table with intri- 
cate engraved inlay, French, 
circa 1840. Symons Galleries 


Biedermeier spinet, circa 
1810, in mahogany with sat- 
inwood inlay, is compact, 
highly decorative. Crown & 
Colony 


Sheraton revolving bookcase, 
circa 1795, puts use to 
wasted corners. Rare and 
more beautifully engineered. 
Needham’s Antiques 


An Empire console of ex- 
ceptional quality has sliding 
desk compartment; is ideal 
for foyers. Collectors’ An- 
tiques 













MFRONT ENTRANCE AT NIGHT 
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BSITTING ROOM OF TWO-ROOM SUITE 


HOTEL 
ON THE CAMPUS 


@ In Michigan there is a hotel where everyone 
in it is attending college, including guests, bellhops 


and dishwashers. This modern seven-story hotel 


PHOTOGRAPHS, HEDRICH-BLESSINS 


is located on the Michigan State College campus, 
in East Lansing, and is named Kellogg Center 
for Continuing Education. 

The Center has resulted from a realization that 
to teach such a practical subject as hotel manag- 
ment in a purely academic way is not as satisfac- 
tory as having an actual hotel for the students to 
operate and have daily contact with the multi- 
tudinous problems of hotel keeping. 

The building was designed for two purposes: to 


accommodate the thousands of Michigan residents 





who come to the campus each year for special m VIEW OF LOUNGE OFF MAIN LOBBY 


courses and conferences—both academic and tech- 
nical—and to help them improve vocational abil- 
ities: and to serve as a top-flight working labora- 


tory for hotel and restaurant students in a hotel 
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M@ KELLOGG CENTER 


A PRACTICAL SCHOOL 
oO F CONTINUING 
EDUCATION—LEARNING 
BY DOING — IN THE 
AM ERtiC A N WAY 
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administration course, giving them practical experience 
to supplement field training in commercial hotels. 

@ In keeping with the original concept of functional 
design, the building was planned to have the highest 
degree of usefulness and still retain an air of simplicity 
and dignity in its architectural appearance. Lewis J. 
Sarvis, A.I.A., one of the country’s leading institution 
architects, was selected as architect. The chosen site 
for the building has great natural beauty, enhanced 
by the graceful bends of the Red Cedar River. 

“The problem of designing the guest rooms and pub- 
lic spaces for Kellogg Center was unique,” says Mr. 
S. M. Revness, President of the Walter M. Ballard Corp., 
the firm responsible for the interior designing, “since it 
followed the prescribed lines of any well-furnished hotel 
project, yet posed the added requirement of being aca- 
demic as well as practical. The result had to be one 
upon which the undergraduate hotel administration 
student could base his future hotel activity. 

“The fundamentals to be considered in approaching 

hotel design, both for interiors and equipment, can be 
summed up as follows: functional utility, meaning the 
greatest possible practical use of space and equipment; 
minimum of future repairs and maintenance, figured on 
the basis that any cost of repairs and maintenance which 
exceeds 6° to 7° of an operator’s gross volume is 
likely to prove unprofitable; eye appeal, the fact being 
that a room must be given sales appeal in order for 
guests to be interested; operational economy, a self-defin- 
ing term that means any plan involving layout and 
equipment, that does not take into account the lowest 
possible operating cost will fall short of the desired re- 
sults: and initial cost, requiring exhaustive research in 
good planning and equipment.” 
@ One of the biggest considerations in planning the in- 
tericrs was the wear that guest rooms and public spaces 
get from the continuous patron turnover. A handsome 
interior is only handsome as long as it stays in good con- 
dition. To make sure it will stay in good condition calls 
for immense care in choosing details. 

Fabrics for upholstery were selected primarily for their 
durability and secondly for color and texture. In all 
instances they were given back coating of rubber so 
they could be cleaned without being removed from the 
furniture. Textured materials with a high wool and 
mohair content were chosen to permit the greatest 
amount of wear and repeated cleaning. Ease in cleaning 
was a consideration in selecting drapery fabrics too. 
Materials were chosen that might be sent to the laundry 
as being less expensive to keep clean than fabrics that 
necessitated dry cleaning. 

@ Carpets with overall patterns were chosen because 
they generally show the minimum amount of soil and 
crushing. Special thought was given to the natural crush- 


ing characteristics of the pile material since designs 
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woven in certain types of easily crushed pile will some- 
times look worn after a small amount of use, merely 
due to distortion. 

High construction costs often dictate the size and con- 
tent of guest rooms. It is important to have today’s smal- 
ley room appear commodious. To accomplish this, closets 
were designed with built-in drawers and two progressive 
roller extension trays for baggage. Over the chest of 
drawers and within the confines of half of the closet is 
a mirror with a flush ceiling light. This makes an ac- 
ceptable combination dresser and vanity, replacing the 
traditional dressing table which once occupied such a 
prominent place in hotel furnishings. The new arrange- 
ment, of course, requires less cleaning time. 

M Each room is provided with a desk, permanently 
fastened to the wall and supported further by a single 
leg. This leg acts as a raceway for the wire lead for the 
desk lamp. The lamp has a parabolic reflector and can 
be swiveled to provide lighting either on the desk or, 
when required, for a person using an easy chair or sofa. 

Lighting is of major importance in any hotel guest 
room; and aside from being efficient, should dramatize 
the furnishings as much as possible. In the Kellogg Cen- 
ter hotel rooms, all lighting emanates from hidden 
sources. On one wall is a long trough with a control 
switch. This provides indirect lighting off the ceiling 
and by angular refraction gives ample general illumina- 
tion. Three spotlights are also available from this 
same trough. 

@ Almost all the bedrooms are equipped with beds 
mounted on three-position tracks. These tracks not only 
limit how far beds can be extended, but they provide 
stages for sleeping, dressing the bed, and for day-time 
sitting or lounging. The combination bed-headboard 
contains an important functional equipment panel. On 
it are mounted a hook type telephone, radio and all 
individual lighting switches. The radio is provided with 
a public address system over which the front office can 
make general house announcements to rooms. 

@ The interiors of the Kellogg Center—whether a single 
room, or series of rooms, or the total number of public 
spaces—are perhaps most notable for the over-all con- 
sistency of the decorating. Such unity denotes careful 
planning. The final touch was in making the guest room 
furnishings interchangeable in operation. Three basic 
color schemes were chosen which were related in such a 
way that if the housekeeping department made an error 
in designating the rooms to which furniture was to be 
returned after cleaning, the result would still be har- 
monious. These three color schemes are set up to pro- 
vide the most pleasant atmosphere for various exposures. 
They are also staggered so that no two rooms facing 


each other have identical color schemes. 


List of sources appears on page 62. 
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Furniture... 


Decorative cAccessories... 





(locks... 





eAntiques 
and ‘Reproductions 
of the 
XVIII and Early XIX 


(enturwes... 


EDWARD PASHAYAN & CO.,INC. 


320 EAST 65th STREET 
NEW YORK 21, N. Y. 
TRAFALGAR 9-4421 
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PIED-A-TERRE, Continued from page 42 


into one spacious area. A partial break was then pro- 
vided between living room and dining room by book- 
cases and cabinets of simple design forming one wall of 
the living room. 

The result is a decorative scheme that never palls. 





SOURCES: (Apartment on pages 42-43) 
BLIVING ROOM: 


Fabric on sofa: Strohein & Romann 
Fabric on armless chair: Stroheim & Romann 
Open-arm chairs: Dunbar Furniture 
Fabric on chairs: Jack Valentine 

End tables: Davidson, Ltd. 

Long cocktail table: Davidson, Ltd. 
Console tabie: Davidson, Ltd. 

Square cocktail table: Oscar Vannecke 
Ratchett lamp: David Ayers 

Shade on lamp: C. Brophiel 

Lamp on console table: Gene Lodi 
Picture frames: Armand Lee 

Silk shades: Page Robinson 

Italian chest: Mabel Schamberg 


BDINING ROOM: 


Wallpaper: Bassett & Vollum 
Furniture: Lentz Table Corp. 
Upholstery fabric: Kent-Bragaline 
Sconces: Van Nessen 

Vases: Steuben Glass 


BHALL: 


Chest: Lentz Table Corp. 

Curtain fabrics: specially designed 
Carpet throughout: E. D. Bruner 

Drapery workroom: H. R. Barnes 

Furniture, where not credited: specially designed 
All accessories: Mabel Schamberg 
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INTERIORS IMPORT CO. ive 


A. MARANGONI, president 


783 THIRD AVENUE + NEW YORK 17 + PL 5-5565 


AT 49th STREET 





No. S-811 square clock, painted and decorated glass 
face; battery driven-movement, polished brass hands; 
silver-gold leaf rope-edge moulding. 1612” square. 














IMPORTERS 


Textures 
Fine Handbloc 


Cretonnes, Chintzes es, Document Prints 


UPDECOR - RAMSONA 


FABRICS, INC FABRICS, LTD. 
6 East 53rd Street, New York 22 


Teka ee), | ie ihe -icie) 
Morgan D aniey W. Freeman 


Gould 
420 Boy ee 64. N Michigan Boulevard 
LOS ANGELES SAN FRANCISCO 

nion F Peet Derek Fairman 
663 N La Cienega Biv 445 Powe ee 

DALLAS 

Doak Stowe & Co. 26 edar Springs Avenue 

SOUTHEASTERN REPRESENTATIVE 
R Jot ‘ 
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EMPIRE MIRROR 
Finished in 

Gold 

Silver 


and Black 
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manufacturers of fine reproductions 
and original designs 


238 east 44th street 
new york 17, n. y. 
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ORDED REED... 


An exclusive fT 
fabric from 
auescO 


ORIGINATOR of WOVEN-WOOD" 


Naturally beautiful CORDED REED . . . at 
home with the lightest of cabinet finishes 
in contemporary interiors . . . equally 
appropriate with the soft enamels and 


wood fones in period rooms! 


CORDED REED is for your most discriminating 
clientele because of its fluid grace, its 


perfection of finish, its translucency! 


Only Tropicraft custom-creates draw draperies 
roll shades. room dividers. etc.. from CORDED 

REED in natural or special colors to your 
rder. Lengths to 15. any width’ Prompt 


delivery always. Air mail us for further details 


TT 
° 





| SOURCES: Kellog Center, pages 55-56. 


MALL AREAS: 
Curtain tracks: Kirsch Co. 
Carpet: Mohawk Carpet Co. 
Carpet tacking strip: The Roberts Co. 
Carpet lining: General Felt Corp. 
Workroom (curtains, etc.) : Edwin Raphael Co. 
Folding doors: Modernfold 


MCENERAL OFFICES: 


Curtains: Greeff Fabrics, and La France Industries 


MCONFERENCE ROOMS: 


Banquettes, sofas: Mueller Furniture Co. 
Chairs: Brower Furniture Co. 


MREADING ROOMS: 


Curtains: Goodall Fabrics 

Desk chairs: Herman Miller Furniture Co. 

Banquettes: Brower Furniture Co. 

Tables: J. G. Company 

Parabolic reflector: Ledlin Lighting Co. 
MRED CEDAR ROOM: 

Traverse curtains: Goodall 

Upholstered furniture: Widdicomb Furniture Co. 

Upholstery fabrics: Goodall 

Dining tables and chairs: Hermann Miller Furniture Co. 

Ceiling fixtures and lamps: Lightolier 


MBALLROOM AND CAFETERIA: 
Flooring: Dodge 
Curtains: Goodall 
Lighting fixtures: Lightolier 
Folding chairs (covered in Naughahyde): Rastetter & Sons, Co. 
Alcove curtains: Greeff Fabrics 
BAUDITORIUM: 
Chairs: Heywood-Wakefield 
Curtain and upholstery fabrics: Goodall 


MMAIN LOBBY AND LOUNGE: 


Curtains: Goodall 
Banquettes and sofas: Mueller Furniture Co. 
Curtains and upholstery fabrics: Goodall 
Upholstered chairs: Mueller Furniture Co. 
Lighting: (fixtures) Ledlin 

(recessed) Lightolier 

(cove) Dabrite 

MBEDROOMS: 
Coffee Table: J. G. Company 
Bed Frames: Harvard Mfg. Co. 
Box spring and Airfoam mattresses: Englander Bed Co., Duniap, 

and Firestone Rubber Co. 

Side chair: Hermann Miller Furniture Co., J. G. Company 
Curtain and Upholstery fabric: Goodall 
Mirrors: Pittsburgh Plate Glass Co. 
Shower curtains: F. Schumacher Co. 


MBTHE STATE ROOM: 
Lighting fixtures: Leclin 
Curtains: Ben Rose 
Chairs: Hermann Miller Furniture Co. 
Chair and banquette upholstery: Goodall 
Banquettes: Brower Furniture Co. 
Table tops: U. S. Plywood; manufactured by Caf-O-Lite Co. 
Cashier's desk: Anderson Woodworking Co. 








DIFFERENT PIECES 
OF VENETIAN GLASS 
ARE NOW DISPLAYED 
IN OUR SHOWROOM 
These decorative accessories, lamps 
and lighting fixtures constitute, we be- 
lieve, the largest and most varied col- 
lection of its kind in this country. 
1g’ 
camer glass. INC. 
33 West 46th Street, New York City 


to decorators and dealers exclusively 
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ORLEANS HEADBOARD—78” Wide 


Wy 


EAS >: 
4 HEAD-BED co. 


INCORPORATED 


Designers anaManufacturers of Custom Made NEW YORK 22, N. Y.: 976 THIRD AVE. (Bet. 58th G 59th Sts 
Upholstered Head boards PLaza 5-4090-1 


Beds and Bedding DALLAS, TEXAS: RODGERS COMPANY, 3017 FAIRMONT ST. 


New Catalogue for Out-of-town Trade on request 
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This tan-specked, brown wool 
back identifies the world’s 
finest wool Chenille Carpets 
by TEMPLETON of Scotland, 


the oldest name in Chenille. 


ROBBINS BROTHERS, INC. 
281 Fifth Ave., New York 16 


Sole U. S. Agents 
Chicago: 1822-A Merchandise Mart 


by ALMCO & 


ART LAMP CORPORATION 
1750 WEST FULTON STREET, CHICAGO, ILLINOIS 
Showroom: 1220 Merchandise Mart, Chicago, Hlineis 
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No. 1002B Cocktal Table 
#0” dia., 19°," high 


There is always the unusual at... 


Barclay Square 


FURNITURE CO., INC. 


Irwin Schwartz, Pres. 


227 E. 56th STREET * Plaza 9-4686 * NEW YORK 22 


ANTIQUES « ENGLISH REPRODUCTIONS « UPHOLSTERY 


COFFEE TIME AT BARCLAY SQUARE 


In our Biedermeier Lounge, enjoy a cup of coffee with 
your client. Here you may pause and be refreshed, and 
lose nary a moment of the always-too-full-scheduled day. 

















Framed 
Gouaches 
Paintings 

Antique Engravings 
Fans 
Marble Inlays 
Mounted Ormolu Pieces 
Water Colors 


Placques 


SAXON & CLEMENS 


64 East 55th St.. New York City 
PL 9-5791 


HAROLD E. 
McGACKIN 


FIRST CHOICE 


for distinctive lamp bases, 
lighting fixtures, furniture 


and decorative accessories. 


A LARGE SELECTION 
ALWAYS ON HAND 


936 Third Avenue (at 57th St.) 
New York City @ ELdorado 5-1639 























Diningroom, Bedroom, Living Room and 
Occasional Furniture 
also spec.alizing in furniture decorating. 
409 E. 70th St., New York 7” RE 7-0054 


Manufacturer of Craftsman Furniture 
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COUNTRY HOUSES, continued from page 53 


are preserved at Great Chalfield, Wiltshire, and Lytes 
Cary, Somerset—complete manor houses of about 1450. 
Two of the loveliest examples of ancient manor houses, 
with courtyards, gatehouse, chapel, and paneled parlors 
added in course of centuries, are Cotehele, Cornwall, 
and Haddon Hall, Derbyshire. The great hall at Cote- 
hele, with its armour and banners still hanging on the 
wall, is redolent of the middle ages. Haddon, scene of 
the famous elopement of Dorothy Vernon with the 
ancestor of the present owner, the Duke of Rutland, 
is perhaps the most romantic manor house in England, 
perched on terraced rocks and possessing tapestry-hung 
halls and gallery. 

The smaller houses of lesser folk were similar. Many 
yeomen’s houses survive in Kent, notably at Sole Street, 
Stoneacre and Loose. Paycockes, Essex (circa 1500) 
was the home of a prosperous wool-merchant. They are 
timber-framed houses, the walls filled with brick or 
plaster. This “black-and-white” timber construction per- 
sisted into the 17th century, especially in the north- 
western counties, where fantastic examples of it abound. 
The finest examples are Little Moreton Hall, Cheshire, 
high, with overhanging stories and moated; and Speke 
Hall, near Liverpool, low and spreading, moated round 
a courtyard shaded by ancient yew trees. 


Continued on page 67 
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jones and Coit ne: 


15 East 57th Street New York, N. Y. 
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First introduced in a natural rattan finish, this graceful Lyman-designed group has 







gained wide acceptance. A choice of decorator colors now extends its versatility. 
Rust-proofed for lasting beauty. Write for catalog. 


molla, ime. 171 Madison Avenve New York 16, N. Y.I 


METAL FURNITURE 
IN DECORATOR COLORS 





978 FIRST AVENUE 
NEW YORK 22, N. Y. 
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i You are cordially invited to visit our new showrooms. 
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16” BRASS STEM | LAVERNE ORIGINALS 7j ae 


160 Cast 57th Street Mew York 22. 117 North Robertson Bivd. Los Angeles and Western Merchandise Mart, San Francisco. 
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COUNTRY HOUSES, continued from page 65 

In the 16th century far-reaching changes took place. | 
The religious Reformation and the discovery of the New | 
World changed men’s outlook, while the Renaissance, see aenerra 
discovering the classical world in Italy, began to revolu- Haag Pe 
tionize the arts. Many dissolved monasteries passed into 
the hands of newly enriched laymen, who converted te. : rit yen) 
them into country houses. Forde Abbey, Dorset, and ) x ev 





Lacock Abbey, Wiltshire, are beautiful instances, re- 





taining much monastic work adapted to Tudor and 
later needs. St. Michael’s Mount, Cornwall, originally a 


small monastery, is a unique combination of fortress, 





church and country house on a sea-girt island. seve tb 








A selection of houses open to the public, and of espe- ae rape nT Rees 
° ° . . ° ° } ° . ; t rs iS Sa pee | Bs " 
cial interest to interior designers, includes the following: Se a ek 
South-Eastern Region: Buckinghamshire: Clivedon, 
Taplow; Hughenden, High Wycombe; West Wycombe 
Park. Essex: Audley End, Saffron Walden; Paycockes, 
Coggeshall. Hertfordshire: Hatfield House, Hatfield. 


London: Kenwood, Hampstead; Queen’s House, Green- 





wich Hospital. Kent: Loose, The Wool House; Knole 
Sevenoaks; Owletts, Cobham; Old Soar Manor, Ton- 
bridge; Penshurst Place, Tunbridge Wells; Quebec 
House, Westerham; St. Johns Jerusalem, Sutton-at- 4 
Hone; Yeoman’s House, Sole Street, Cobham; Stone- ; 
acre, Otham. Middlesex: Osterly Park, Isleworth; Syon | § : cot : 
House, Isleworth. Oxfordshire: Chastleton House, near nema rc i 

Continued on page 68 i fi 
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O of a pair of Carcel column 


Featuring one of New York’s 
finest collections of old French 
oil lamps and decorative 


accessories 


ely 


FLINT and BRADLEY inc. 


206 East 52nd Street New York City Plaza 5-1485 


COUNTRY HOUSES, continued from page 67 
Moreton-in-Marsh. Surrey: Ham House, Petersham; 
Sutton Place, Guildford; Hatchlands, East Clandon; 
Losely Park, Guildford; Polesden Lacy, Gt. Bookham. 
Sussex: Arundel Castle; Batemans, Burwash; Parham 
Park, Amberley. 

South-Western Region: Cornwall: Cotehele, Calstock ; 
St. Michael’s Mount, Penzance. Devonshire: Bradley 
Manor, Newton Abbot. Dorset: Sherborne Castle, Sher- 
borne. Gloucestershire: Horton Court, Chipping Sod- 
bury; Snowshill Manor, Moreton-in-Marsh. Somerset: 
Barrington Court, Langport; Lytes Cary Manor House, 
Ilchester; Montacute, Yeovil. Wiltshire: Corsham, 
Court, Chippenham; The Court, Holt, Bradford-on- 
Avon; Dinton House, Salisbury; Great Chalfield Manor 
House, Bradford-on-Avon; Lacock Abbey, Chippenham. 

Eastern Midlands: Bedfordshire: Luton Hoo, Luton. 
Huntingdonshire: Hinchingbrooke, Huntingdon. Lin- 
colnshire: Boothby Pagnell Manor; Burghley House, 
Stamford; Grantham House, Grantham; Gunby Hall, 
Burgh-le-Marsh. Norfolk: Holkham Hall, Wells; Blick- 
ling Hall, Aylsham. Northamptonshire: Castle Ashby, 
Northampton ; Drayton House, Lowick; Sulgrave Manor, 
Banbury. Nottinghamshire: Newstead Abbey, Mansfield. 

For dates and times of admission to the above houses, 
inquiry should be made to the Travel Association, 47 
Leicester Square, London, WC 1. 

Christopher Hussey, for British Travel Association 











French and English Furniture 


and Decorative Accessories of 


the XVIII and Early XIX Century 





46 East 57th Street New York 22 + EL 5-6613 
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Reproduction of a Regency grate in polished steel. 
Also available in black with brass trim. 


g et sales 


{ Fireplace specialists for four generations } 


159 East 54 St., New York 22 
PL. 9-8210 














. French & Co. inc. 


Established 1840 


Z 
a 
One of a pair of unusual 
antique circular French 
Directoire satinwood and 
mahogany pedestals, the 
top enclosel in an ormolu 
band and the apron dec- 
orated with ormolu A few pieces from 
moldings and lion masks. N pi Ss from our 
; i ta, 22%" ‘Din. extensive collection of recent 
; importations. May we suggest 
‘ you visit our showrooms and see 
the many new pieces on display. 





210 East 57% Street 


MIRRORS @ ANTIQUE and REPRODUCTION FURNITURE 
New York 


MNewcomtl ' OO~ Dre. 
ANTIQUE FURNITURE . . . DECORATIONS 


PANELLED ROOMS + PAINTINGS + TAPESTRIES 208-10 East S2nd Street * New York, N.Y. 
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on a good footing 
with the best names 


L. Jones places 
good service at your 
feet. We’ve got the ability 
and the resources to supply 
and install carpets of every 

color, texture and size. 
Our 36 years of experience is 

yours to solve any carpet 





Specialists in 
hotel 
installations 


problem in a way that’s 
guaranteed to please. 


Phone PLaza 5-4900 for 
consultation without obligation. 


Cf» L Nes & Co., INC. 


Carpeting From Leading Mills 
Also Rubber Tile, Lincleum, Asphalt Tile 
19 East 53rd Street * New York 22, N. Y. 














HANDCRAFTS, continued from page 48 


With all the furniture, fabrics and floor coverings in 
the market to select from, the interior designer never- 
theless at times appreciates a commission challengingly 
different in its designing aspect, and the answer will be 
found in the handcrafts. Or perhaps a client will insist 
upon everything in the scheme being specially and in- 
dividually designed for her alone. Again the answer will 
be the work in the handcrafts. 

Today in the presence of power machines the small 
voices of the craftsmen, who have not lost touch with 
their materials, can scarcely be heard; but once their 
work is seen, it can be rewarding indeed. Their works, 
represented by the respective industries, whether weav- 
ing, ceramics, cabinetmaking, or metal working, bespeak 
great periods of culture and tradition behind them, ex- 
pressed in many styles through the centuries. 

As vigorous as this modern spirit of designing is to- 
day, whether in America, Mexico or Canada, it is not 
a spontaneous expression of craftsmen and artisans, 
however much they may like to think so, but is derived 
from antique native sources that have in each respec- 
tive case been modified and developed in the course of 
centuries to form a vigorous national style. 

In America the tradition of craftsmanship has elo- 
quently asserted itself, but still lacks proper coordination. 
In Canada during the 17th and 18th centuries there was 


Continued on page 73 
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y ie for the yee Century 


Lamp bases in designs and 
shapes for todays needs in Ala- 
baster from Italy. 


From left to right these meas- 
ure 19-22-17 inches high—and 
all are ready for wiring. 


Also in Alabaster—other lamp 
bases and a large group of ac- 
cessories on display in our show- 
rooms. 


MOTTAHEDEH & SONS 


In New York: 

225 Fifth Avenue 
In Chicago: 

1555 Merchandise Mart 
In Los Angeles: 

633 No. La Cienega Bivd. 


os 














A 
MASTERPIECE 
IN 
“Peerage” 
BRASSWARE 


A magnificent Fox Head 
and Whip motif door stop 
in heavily weighted, gleam- 


ing brass. This striking 





creation is 18” high No. 
A19478. $23.50 Retail. 

From the wide range of 
imported “Peerage” Brass 
ware by Pearson - Page - 


Jewsbury Co. Ltd., Bir- 


-_» er 


mirngham, England. 





Price is retail, subject to usual trade discount. 


§. P. Skinner Co., Inc. 


NEW YORK 
10 
N. Y. 





225 
FIFTH 
AVENUE 
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"El Dorado” 

From the 
DIAMENT COLLECTION 
of the 
World’s Finest 
Scenic 


Wallpapers 











Hand Blocked by Old World Craftsmen. The colors in this exceptionally beautiful scenic defy 
description! Executed with singular skill . . . and requiring 1540 hand blocks in the printing . . . this super- 


lative wallpaper takes the eye . . . and the heart . . . of all who see it. 


Write for illustrations and information on how to obtain DISPLAY PANELS on memorandum. 


ESTABLISHED 1885 


NEW YORK PHILADELPHIA SAN FRANCISCO BOSTON CHICAGO 
4 East 53rd St 2415 South Street 451 Jackson St. 420 Boylston St. 840 N. Michigan 
LOS ANGELES SEATTLE DETROIT DALLAS CINCINNATI 
312 N. Doheny Dr. 1654 Olive Way 19932 Livernois 2622 Cedar Springs 806 Neave Bldg. 

















an § 
master carpet... 


204 east s1 street n. y. 22, n. y. 














A handsome reproduction of an Harry Meyers C 


English Library chair. ca 1805 
MANUFACTURERS OF DISTINGUISHED FURNITURE 


Charles Hamilton, inc. = '® FAST 50th ST. NEW YORK, N. Y. 


Fo = alors Shoaiie 


18 EAST SOrn ST.. NEW YORK 22 « PLaza 9-2235 
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HANDCRAFTS, continued from page 70 

a strong influence from the Courts of the Louis’, as in 
Mexico where inspiration was drawn from Spanish 
sources. Because neither of these two latter countries 
has many great houses, there has been little inspiration 
for the magnificent in décor, and the extremes of climate 
have forced the small farmhouses to the fore. As a re- 
sult there has developed a high standard of workman- 
ship in the home crafts, characterized by ancient native 
traditions and original expression of the people, a full 
comprehension of the qualities of the raw mediums and 
highly developed manual skills. Because the traditional 
peasant style in its varied colorful forms has never re- 
ceived the serious consideration in America that it 
deserves—except the German style of Pennsylvania and 
the Monterey versions of Mexican in California—its 
rich design resources are seldom employed by the in- 
terior designer in his work. 

Yet so individual are the respective regional styles, 
and so thoroughly have their motifs developed through 
the years that interior designers today have no oc- 
casion for change, and are using the old designs in 
fresh patterns and colorings. It was Father Mathew Rec- 
ord who said very truly, “He who works with his hands 
is a laborer. He who works with his hands and his head 
is a craftsman. He who works with his hands and his 
head and his heart is an artist.” 











INTERIOR DESIGN JULY 1952 








D ISTINCTIVE 
LIGHTING 


EFFECTS 


A superbly varied selection of mag- 
nificent Chandeliers, Sconces, Lamps, 
Porcelains and clocks (both antique 
and reproduction) awaits your in- 
spection. Thirty years of serving the 
decorative profession are testimony 
to the quality of craftsmariship you 


may expect in this fine showing. 


Send for a copy of our new catalog. 


Charles J. Winston & Co., Jur. 


Importers and Makers of Distinctive Lighting Effects 
515 Madison Ave., N. Y. Showrooms: 41 E. 53rd St. 
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DAVID WEISS, 






during the day, and is used in three different combina- 
tions that point up room colors: turquoise, brown, and 
natural; green, natural, and copper; or blue, lime, and 
natural. Prints half-curtaining the windows and up- 


holstering loungy modern chairs are contemporary in 
| mood, of smooth cotton, have a soft beige ground with 


Pair of French bird-encircled motifs of brown and turquoise. On the 


Empire Urns floor, the rug is roughly oatmeal in effect, brown and 
16'/" tall beige in hue. Lamps have china crackle bases topped 
Circa 1§00 


with brown parchment shades: they flood their rays on 
black and white wall prints (their additional colors are 
hand-worked in unique mass-production technique), in 
arrangements that display up to the complete set of six 
used together. Each room is radio-equipped, and double 
intentions are visible everywhere—desks which also 
serve for dining in private, coffee tables which slide 
Fine antique 
lamps and 
decorative 
accessories. 


about hospitably 





all backgrounds for effortless transient 
living. 

The dining-room with its capacity for one-hundred- 
and-ninety-five diners features a_printed-on-both-sides 
drapery which is hung in panels and may be hand-drawn 
sectionally against the sun and the view. Salmon and 
green leaves adorn this natural bouclé fabric, subtly 
underscoring the motif of the green rug. Banquettes and 
half of the grayed oak chairs are salmon in color, the 


Continued on page 76 





only at 


VA can you find such a wide selec- 
tion of superbly designed and executed mirrors and 


mirrored furniture. Write for catalog. 





Style No. 243 





GLASS & MIRROR CO. 
412-418 East 59th Street, New York 22 
PLaza 9-7866 
Los Angeles: Boyer-Brown, Inc., 8800 Beverly Blvd. * San Francisco: Boyer-Brown, Inc., 312 Sutter St. 
MIRRORS «¢ MIRRORED FURNITURE « MIRROR INSTALLATIONS 


an 4 


$2” x 66” Extends to 
102” —Leaves 18” 


74 INTERIOR DESIGN JULY 1952 




















mere _ na hae At 


“Beauty out of the past... and toward the Future’ 





Every piece an exact copy of a 
cherished 18th century or colonial 





Kirkland masterpiece. Produced by the 
Tambour skilled craftsmen of 
Secretary 
H. SACKS & SONS 
Brookline, Mass. 
Sold Only Through Dealers or Decorators 
SALES AND DISPLAY ROOMS 
Branch Sales Offices at NEW YORK - - - 2 Park Avenue 
SAN FRANCISCO DALLAS ATLANTA CHICAGO - - 6-100 Merchandise Mart 











HSAI TI 
Butterflies a-wing, captured by the lightness of a Chinese brush 







Hall 
pdPeh 


NEL (ROOM. 


REGENCY CANED BERGERE 


made in two sizes, 
mahogany or ebony finishes. 


Smith & Watson 


20 EAST 55 Street, New York 22, N. Y. 
PL 3-1462 


ANTIQUES + FIREPLACE EQUIPMENT * REPRODUCTIONS 


New York: Louis W_ Bowen, Inc., 509 Madison Ave.. N. Y. 22 








INTERIOR DESIGN JULY 1952 75 








inc 


achinieg & holzian 


CIVIL 1 fase ta os Ze. 





WHERE FOR OVER 50 YEARS 
THE HANDS OF 

MASTER CRAFTSMEN 

HAVE PRODUCED 

THE FINEST FURNITURE 


FOR HOME AND OFFICE. 


521 EAST 72nd STREET, NEW YORK 21, N.Y. 
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latter unholstered in grospoint and sharing honors with 
black grospoint on the remaining half of the chairs. Walls 
are charcoal, and table linen and silver are simple and 
impeccable, a match for service that promises to be 
excellent. 

For weddings, meetings, and special banquets a trio 
of rooms converts into one large room eighty-five feet 
long and capable of seating two-hundred-fifty, when 
folding oak doors slide back into the wall. One of this 
trio, the Donor’s Room, so called because a portrait of 
Morris dominates one wall, is shown here. Typical of all 
three it is traditional and gracious. Oak paneled blocks 
frame its walls; its scheme spikes a vivid blue with green 
and eggplant; its furniture pieces are skillfully finished in 
cordovan and walnut, often enlivened with blue leather 
tops. Another room, similarly decorated, features a por- 
trait of the donor’s wife. 

On the terrace, for relaxing in seasonable weather, 
there is a simple medley of black wrought iron and glass, 
primarily green-upholstered. Rush-seated benches, built 
on the slant, may be used as foot stools or—more 
imaginatively—for relaxed conversation gathered around 
a circular glass-topped coffee table. 

Dramatically and efficiently planned to the most 
minute detail, the Morris Inn is an example of a contract 


Continued on page 78 
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UPHOLSTERY * DRAPERY *« EMBROIDERY + QUILTING 
ON VACATION 
DURING ENTIRE JULY 
ALWAYS PREFERRED : 
427 East 76th St., N.Y.C. Whether Oriental in inspiration or drawn from \ 
the salons of Paris and London, Knapp & Tubbs’ \" 
aetomeae = = \\ designs are carefully selected to assure you of a 
\ connoisseur’s choice. ‘ 
\ | 
. aa 
\ “Ay Biwe O ... _. f — xe \ 
} , 
KNAPP.” TUBBS Inc. 
Cuicaco Los ANGELES 
MERCHANDISE MART 8778 Bevery Bivo 
is Representing i 
h ‘st BAKER + MELOAN®* + JOHN WIDDICOMB 
‘> BS AS JOHNSON-HANDLEY-JOHNSON 
ee ; a 8B, wiDDICOMB / 
re 1902 * GOLDEN ANNIVERSARY * 1952 











modern designs, i 


factory and showroom: 137 est 25th street 
new york 10, n. y., telephone: oregon 9-4724 ae 


ae oN 


ANANIANANANNNAL 
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NOTRE DAME, continued from page 76 
assignment fulfilled with attention to the individual. Its 


unique decorative personality has been established, 
thanks to the technique of designing—exclusively for 


It has been a privilege this job—all items of furniture and all floor coverings 
: ; so that they appear, and in fact are, completely new to 
being associated with the visitor. That plus the inspired use of color—used 
B. Altman’s interior alone as well as complementing the historic natural 
views outside—insure a harmonious state of well being 
decorating depa rtment that the innkeeper from time immemorial has hoped to 


attain . . . so that his guest will want to stay, and stay. 





in executing the dra- 

INN AT NOTRE DAME (Sources) 
MLOBBY 

th roughout the Morris Furniture, wood pieces: John Scalia 


Furniture, upholstered: Granick Furniture 


peries and _ curtains 


and Decorative Modern 
Inn on the Notre Dame Draperies: Tolland Fabrics from Standard 
P . Trimming 
University campus. Upholstery fabrics: Decorative Fabrics, 


Croydon, Halloran, Greeff 
Lamps: Paul Hanson 
Asphalt floor: Goodrich 


Bil-Art Studios, Inc. @ STUDIO ROOM 
548 West 53rd St. Furniture, wood ae ty Pemeeies 
Furniture, upholstered: Granick Furniture 
New York 19, N. v. and Decorative Modern 
os Bedspread fabric: Scalamandre 
Tel. Cl 7-2931 Upholstery fabric: Croydon’s “Pheasant 
Print” 


Other fabrics: J. Morley-Fletcher 

Pictures: Paris prints by Art-Lore 

Frames for pictures: Metropolitan Picture 
Frame Works 











Continued on page 81 




















Heirlooms of Tomorrow 





Scalia craftsmanship in the contemporary idiom as 
seen in the recently refurnished Morris Inn on the 
Notre Dame campus. Stock Scalia designs as well as 
many custom designed pieces are used. 
We invite your contract orders or inquiries. 


yon seatia 


410 East 54th Street, New York 
George R®. Shaw II, 420 Boylston St., Boston, Mass. 
W. F. Macdonald, 6222 So. Benton, Kansas City, Mo. 
W. Glenn Hennings, 1017 Santa Fe, Dallas, Texas 
Roger V. Moseley, Coral Cliff-Blue Mi. Beach, 
Point Wash., Fla. 






Shown: #1039 round 
lamp table and our special 
marble topped coffee table 
with hand twisted tapered legs.. 
Both pieces are crafted 

of mahogany. 
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FROM Bamboo Blinds a y SS 
Window Shades Se ' 


ONE Venetian Blinds 


Glass Ventilators 


Glass & Mirror Novelties ; hee “BARBARA” 
SOURCE Glass & Mirror Tops | & PX 





Picture Frames ppe aling new hand-printed 
Table Pads ro ; v il] ) r \ il rb] in th 
Cabinet Work | oe . Bil eS eee 
Mirrors Resilvered ' : ; following ground colors —~sea 
Mirror Furniture aye ee ig bs 
turquoise creen and dove eres 
exact reproduction 
of “marble” on glass for 
ta ’ 
j interiors and furniture . 
| JACK MORRIS =» 
204 W. 84th St. New York 24, N. Y. | 
; TR 7-4687-8-9 2 a 4 DN 
‘ 
iy 
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SS ' NS. 
om, way 
< 
eZ) 
. CREATIVE 
PICTURE 
FRAMING! “ <4 
* K ’ i d 
CONSULTATION INVITED | : | 7 \™, 


METROPOLITAN PICTURE 
FRAME WORKS, Inc. 


18 EAST 18th ST. 
NEW YORK 3, N. Y. 
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ADAMS LEATHERS, INC. 


530 Madison Ave. (at 54th St.) 
N. Y. Factory: 307 E. 53rd St. 








James M. King, San Franeiseo, Calif. i 
Knapp & Tebbs, Les Angeles, Calif. | 
Bernstein & Leaf, Washington, D. C. HH 
Michael Konnor, Cleveland, Ohio I 
Jerry Trefzger, Cincinnati, Ohio | 
The Rodgers Ce., Dallas, Texas Hi 
Gene Smiley, Cincinnati, Ohie } 
Kamel of Honolulu, Hawaii 


ARTISTRY 


UPHOLSTERY 
LEATHERS 








Write for New Color & Computation Charts 
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demonstrated when 

the challenge is hardest 

to meet. For example — the 
unique ... 


TOLLAND FABRIC 


we developed to the exact 
specifications of B. Altman & 
Co. when they designed the 
interiors for Notre Dame Uni- 
versity. Namely —a_translu- 
cent fabric, printed on both 
sides at one time . . . What- 
ever your own custom fabric 
and trimming needs, be 
sure to call us for “the 
sure touch”. 





Under management of 








Fine Fabrics 


STEPHEN Frivex Fasrics, INC. 





145 EAST THIRTY-FOURTH ST. 
NEW YORK 16, N. Y., LE 2-924! 











HARRY TASHMAN. 





rs 


the 


STANDARD TRIMMING CORP. 


927 Third Ave New York 22 


e Plaza 5-3031 


ne yoth st 
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NOTRE DAME, continued from page 78 


Lamps: Frederick Cooper Studios 
Venetian blinds: Jack Morris 
Mirrors: Jack Morris 

Bedding: Simmons 

Sheets: Utica; Blankets: Chatham 


BDINING ROOM 


Furniture: Romweber 

Tables: Reischmann Sons 

Draperies: Tolland Fabrics from 
Standard Trimming 

Grospoint fabric: Moss Rose 

Silver: International 

Table linen: William Liddell 

China: Syracuse China 

Glassware: Bryce Bros. 


BMDONOR’S ROOM 


Furniture, upholstered: Granick Furniture 
and Decorative Modern 
Furniture, wood: John Scalia 
Linen print on sofa: Hambro House 
Lamps: Paul Hanson 
Bouclé window curtains: Tolland Fabrics 
at Standard Trimming 


MTERRACE 


Furniture: all by Salterini 

5,000 yards of carpeting, all made-to-order 
by Karagheusian 

All draperies in building made by: Bil-Art Studio 

All carpet cushions: Allen Rubber-Loc 





i Contemporary sculpture has an important place in the 
scheme of today’s décor. It is often achieved by combin- 
ing objects of the past and present, interrelated to each 
other by their essentially fine quality. 

Christoph Castou 





Known for a 
Quarter of a 
Century as a 
Source for 
Distinctive 
Styling by 

Leading Dealers 

and 
Interior 

Decorators 


CATALOG UPON 
REQUEST 


ri DIOS 


CHICAGO 15 
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R. L. S$. SHOPS INC. 
RICHARD L. SANDFORT 
DESIGNER 
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Lacquered 


ALUMINUM 


Furniture 





Showrooms 


127 East 60th Street, New York 21, N. Y., TE 8-7943 





INTERIOR DESIGN IN EDUCATION 


The focal point in the recent Annual Exhibition of 
the Department of Interior Design of Traphagen School 


- 


of Fashion, New York, was a room setting, planned by 
the graduating class. It was notable, declared Virginia 
| Stokes, the Director, for being the first example of an 
actual room completely designed by students who had 
access to professional sources in assembling the furnish- 
ings, thus assuring them the practical experience in their 
training which they would require later in practice. 


ONLY “TRADITION” MAKES 
AN HEIRLOOM 





+ ce A TT ci i te a, ae 
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enna ee em we 
[a am : 


» 


, — aint any The interior sets the mood in a city terrace apartment 
HANOVER. PENNA. . = P 
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Contemporary crystal and 
Antique hand-rubbed brass. 
() () $ 
GREENE’S 
LIGHTING FIXTURES, INC. a 4 
422 WEST 42nd STREET, NEW YORK 18 6 ( 


LOMGACRE 32-2312 AT LINCOLN TUNNEL EXIT 


112 EAST 57TH STREET, NEW YORK * PLaza 9-4843 
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From Imperial Palace To You... 


itd ¥ Co. 


iT Pame CATAY, Fi Htrve Crystal 


NEW YORK GIFT SHOW, AUG. 18-22 
ROOM 537, NEW YORKER 














' 





Sclhar Studios, Me. 


peruvian linens 
imperial shantungs 
oregon fabrics 
38 E. 57th St. PLaza 9-7252 New York 22 


San Francisco, Cal. Los Angeles, Cal. Chicago, II. 
445 Powell Street 8800 Beverly Blvd. 1378 Merch. Mart 


Boston, Mass. Dallas, Texas 
203 Clarenden St. 2508 Maple Ave. 


Honolulu. Hawaii 
1010 Alakea St. 











TRADITIONAL 
REPRODUCTIONS 


938 Third Ave. & 57th St. 
New York City 22 


Careful handmade copies 
of English and French 


Antique Furniture 
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traditional 
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SINGER 
CABINET 
SHOPS Inc. 


New York: 32-38 East 19 Street, New York 
In Chicago: Merchandise Mart Space 619 


Upholstered Furniture by: Aj. Singer & Sos 











one easy motion 









*, , does the 
e e@ee®? © . trick 
the 





*Pat. Pend. U.S. Pat. Off. 


LEEKO-FASHIONED IN FOAM RUBBER 
One easy motion and this handsome 75” x 30” settee 
becomes a luxurious bed to sleep two. A 10-inch thick- 
ness of foam rubber to relax on by day, 75 by 60 inches 
of dream-coaxing comfort at night. Frame in a wide 
variety of stunning finishes. An E. Allan Rothman design 





For Elegance 


in Fabrics 


IMPORTED AND DOMESTIC 
HANDPRINTS> PLAINS - SHEERS 


BRANCHES: 
San Francisco _Los Angeles 
Atlanta Boston 
Chicago Dallas 
Montreal 


Copyright 1952 
Leeko Mfg. Co. 


...one of many outstanding LEEKO exclusives. 





DECORATIVE FABRICS 


598 Madis Avenue, New York 


Write for our foam rubber catalog 


LEEKO MFG. CO. 


7 East 20th Street, New York 3, N.Y. 


Div f Stoffel & Co.. In 271 Church Street 
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ANOTHER PROBLEM SOLVED ... YOUR DIRECT MAIL PROGRAM 


The ultimate success or failure of direct advertising depends on your choice of a 
mailing list. Most experts agree that the list represents at least 60% of the chances 
for successful Direct Mail . . . and is definitely the largest single factor in 
the planning and preparation of any campaign. 

The Allied Board of Trade REFERENCE GREEN BOOK with its supplements is 
acknowledged to be the finest list available in the decorative trades, but keeping it 
up to date presents a difficult problem for the individual user. 

SO ... to relieve this work load . . . to assure reaching the maximum market 
with a minimum expenditure of time and money . . . we have established a depart- 
ment to handle addressing and mailing requirements for the trade. Addressograph 
plates will be kept current daily to promptly reflect newly registered decorators, 
changes of addresses and deletions. 


Your request for quotations covering specific mailings or special problems will 


receive prompt attention. 


President 


ALLIED BOARD OF TRADE 


INCORPORATED 
350 MADISON AVENUE, NEW YORK 17, N. Y. Murray Hill 2-4372 
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Bion 5 


for the town dweller with a nostalgia for the country. 
An effect of distance has been achieved by the scenic 
wallpaper, suggesting open rural vistas which can be 
glimpsed through drawn curtains and the louvres of the 
shutter screen, at the right. The outdoor atmosphere is 
furthered by the old téle hurricane lamps, set on a 
modern wrought iron table, and 18th-century garden 
sculpture placed amid flowering plants against a back- 
drop of basswood blinds. The casual feeling is enhanced 
by cushions dropped on sisal squares forming the floor 
covering, and the child’s 18th-century harp standing 
beside the Italian provincial chair. 


SOURCES 


Wallpaper, Along the Hudson: Katzenbach & Warren 
Basswood blinds: Columbia Mills 

Plaid taffeta curtains: Scalamandré 

Sisal floor squares: F. Schumacher & Co. 
Antique limestone sculpture: Elinor Merrell 
Wrought iron and marble tables: Avard, Inc. 
Hurricane Lamps: Roslyn Rosier 

Antique chair: Samuel Field & Co. 

Shutter screen: Locate Market 

Harp and music stand: Crown & Colony 
Floor cushions: Spektor-Radin, Inc. 





@ The old alliance between sculpture and architecture, 
adhered to so wonderfully in the great historical periods 
of the past, should be even more fully appreciated today 
when simpler architectural backgrounds seem to require 
the accents of bas-relief and sculpture in the round. .. . 

Jessie Earnshaw, A.I.D. 
































moareaes WALLPAPERS 


these books 
are available 


at $25... Sub- 
ject to refund. W.H.S. Lloyd co., INC. 
16 East 52nd Street. New York 22, N. Y. 
CHICAGO BOSTON CLEVELAND 


319 So. Wabash Ave. 405 Boylston St. 2110 Superior Ave. 
E. C. BONDY CO.. 8359 Wilshire Blvd. «+ Beverly Hills, Calif. 














Devon Shops, Inc. 


32 East 2ist Streer, New York 10 AL 4-2662, 2689 
Importers and Creators of 
PERIOD HAND CARVED FURNITURE FRAMES 


Living Room 
Dining Tables & Chairs 
Bedroom & Beds 


Large Assortment of Pieces 





Write for catalog 
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For the decorators’ convenience we have over 400 period and modern styles on display at our showroom 


331 4th Ave. at 24th St., New York 


GRamercy 3-1060-1... 


New York Chan aud Purutture Co. 


DESIGNERS AND MANUFACTURERS OF FINE UPHOLSTERED FURNITURE 
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chair shown designed by 


EDWARD ROWEN of he G L A | D / j; 
. Ge ape 


Antiques and Decorative Furniture 








° Z We invite you to visit with us and discuss your 
° particular problems of tailoring or dimension. 
/@e You will be pleased with Git»*Mope’s interpre- 203 East 54th St.—901 Third Ave., New York City 
Ps e tation and complete follow through. Tel. PL 9-4087 
, i GIL*MODE FURNITURE CO., INC. 
| 235 EAST 42nd ST. © NEW YORK 17 © MU 6-6980 








VISIT OUR 
ENLARGED QUARTERS 























Space 1229 
Chicago Merchandise Mart 


Exclusive mirrors 
and mirrored furniture 


FRIEDMAN MIRROR 
& GLASS CO., INC. 


12G West 20th St., N. Y. » WA 4-7050 
Les Angeles: James Stewart 
143 N. Robertson Blvd. 





SS OOO ESS emodern 
eperiod 
DISCOVER FOR YOURSELF 
OLD WORLD CRAFTSMANSHIP on 
” Living Room 
IN NATALE CREATIONS ian tiem 
Bedding 
Occasional Pieces 


Dealers and Decorators 
are Always Welcome 





& Sons) 


est 23rd Street, New York 10 


550 FIFTH AVENUE, N. Y. * PLAZA 7-5380 
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Our Georgian lamp-bookcase is of Ma- 
hogany while the inset marble top console 
echoes the Italian Empire; it has two 
drawers, an antiqued mirror back. 


MANUFACTURERS OF FINE FURNITURE 
Marjorie Westerfeld, 10 








ANGELO ROMANO trp. 


West Elm St., Chicago 10, ill. 





234 E. 59 St., N. Y., N. Y. 














AN OPPORTUNITY WORTH INVESTIGATING IN 
A MIDDLE WEST CITY 


Twenty year old organization, excellent location on main 
thoroughfare in the best part of town. Clean stock of modern 
and traditional drapery and upholstery material, complete fur- 
niture, refinishing, drapery and upholstery workrooms. Ill 
health of partners reason for s ‘.% Write Box 128, Interior 
Design, 40 E. 49th St., N. Y. 17, N. Y. 





EXECUTIVE DECORATOR ‘waite ae major western New York 
state Department Store. Substantial salary and bonus on sales. 
Excellent opportunity for man with experience to head exist- 
ing staff and expand decorating business. Reply to Promotion 
Senge, Room 260, 11 West 42nd Street, N.Y.C. 


WANTED 
Responsible young woman with good personality as assistant 
to the manager of high style studio for accessories and design 
in New York City. Age—Middle thirties preferred. Background 
Requirements—Office and selling experience, also training in 
decorative field. References—As to ability and former positions. 
Duties—In charge of office with selling as required. Reply 
by mail to Box 150, Interior Design, 40 E. 4th St., New 
York 17. 
INTERIOR DESIGNER- DECORATOR. Voute man, graduate of 
accredited school. 7 years active experience in all ‘phases of the 
field. Now established with leading New York firm. Desires posi- 
tion in Los Angeles or environs. Lived in Los Angeles for 10 
months. Will be able to accept position in September. Salary 
open. Write Box 149, Interior Design, 40 E. 49th St., 
New York 17. 

INTERIOR DECORATOR 
Wanted immediately by an out-standing studio that has been 
in business for ten years and located in the suburbs of De- 
troit, Michigan. A person conversant with all phases of 
interior decorating. Must be capable of contacting new clients, 
as well as planning and executing fine residential interiors. 
Wonderful opportunity and good salary for the right person. 
Prefer male—35 or over. Write Box 151, Interior Design, 
40 E. 49th St., N. Y. 17. 
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One of the largest selections of fine period 
mantels available to the decorative trade. 


Ye Olde 
Mantel Shoppe, Ju 


7 East 48th Street, New York 17 


Sie. MODE ts 


Est. iia a 8-3210 


Decorators are cordially invited to inspect our 
extensive collection. 
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In addition to traditional groups, there is also a com- 


plete selection of Baker Modern, designed by Finn Juhl. 
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EXECUTIVE OFFICES: EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH 


CHICAGO NEW YORK LOS ANGELES 
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Manufacturers of French Provincial Furniture 


| Richard Wheelwright 


y EAST 56TH STREET = NEW YOR 


CHICAG( Oh) Ciag. DALLAS 


444 MADISON AVE., NEW YORK 


H AR AK FURNITURE C ve. WAREHAM STREET, BOSTON 


MERCHANDISE MART, CHICAGO 








